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“A Tense, Unnerving Powder Keg” 


-DreadCentral.com 



“...very creepy...” 


- Variety 


on over 
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Top Ten Best 
Horror Films 
of 2011 
lists! 
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BOOKS ARE SCARY, WATCH MORE TV. 
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Our resident poster expert delves 
into Arrow Video’s commitment to 
the bygone era of iiiustrated 
horror movie covers. 


Ben Wheatey’s Kill Ustsees a hitman living i 
the 'burbs Ijred into a horrific spiral of 
violence and occott conspiracy. 


TUmTMIHTS 


DUG UP: Full Moon's Grindhouse Collection. menu: 555. 


NOW puviNG Saltillo. 


Strange trinkets from our bazaar of the bizarre. 


the Undersea Kingdom. 


FEATURING: Amy, The Hidden 
and ZomOie Slay. 


The latest films, the newest home video 


Letters from fans, readers and weirdos, reissues, and more! 


spoTUGHT: Karl Edward Wagner. 


News highlights, horror happenings. inthe vault: The best and worst of Godzilla 


ON DispuY: Mondo monster art and beyond. King Diamond's Abigail. 


Illustration by Jeff Zomow. www.zornowmustbedeslroyed.i 


Crazy Canuck filmmaking collective Astron-6 
talks aboutdeflowering dads, avoiding 
criminal records and teaming with Troma for 
their breakout feature Father's Day. 

A word from Winnipeg's dad-raping 
demon, the short films of Astron-6, and more! 

by 


After leaving the horror genre to embrace 
Christianity, Anne Rice returns to the dark side 
with her first werewolf novel. The Wolf Gift 
Adapting Anne Rice's Servant of the 
So/res into a graphic novel feast for the eyes, 
by and M 



I recently walked into a soecialty magazine store that I hadn't visited In oiite a while; It's been 
open for more than 100 years, yet what was once a bjstling place crammed with long shelves of 
magazines from all over the world has now been reduced to something akin to one of those emp- 
tied retail outlets you see in an apocalypse movie- the remaining titles spread out to hide the in- 
ventory shortage. It's a sign of the times tor the publishing industry. Those magazines that haven't gone 
under have shrunk considerably in the past few years. Remember Rolling Stone m the 'gos, when it was 
approximately tour times the size it is now? 

The entire publishing world is in the midst of a sea change and the waters are particularly rough for 
magazines and newspapers. The aftermath of the LIS reoession, the ripple effects ot online piraoy, the 
loss of brick-and-mortar retailers (the Borders chain closing last year was the latest in a series of blows) 
and the movement towards a digital world where It’s considerably more difficult to get consumers to pay 
for oontent are all major factors. 

Digital publishing is very much a double-edged sword, especially for Independent publications such 
as Rue Morgue. It offers new ways to Interact wrth readers, a forum for up-to-the-minute into and op- 
portunities for additional content (e.g., our tree Hymns From the House o/Worror compilations, the latest 
ot which begins this issue), and there’s certainly money to be made online. But it doesn't happen overnight, 
and these new demands come atthe worst possible time financially, as publications have to find resources 
to reinvent themselves tor a variety of tablets and smartphones running different operating systems. Ex- 
perts say three full-time staffers are typically required for your digital version alone. You've got to have 
deep pockets to afford that. We’re proud of the job we’ve done with no extra staff, just a lot of overtime. 

In short, magazines are expected to do more with less right now. We’re holding up well, thanks to loyal 
readers like you and our advertisers who support us and keep the horror community thriving. The first 
feature from Rue Morgue Cinema, The Last Will and Testament ot Rosalind Leigh, is nearing post-pro- 
duction; our new website should be up before this Issue hits stands; and we’ve launched new columns 
both online and here in pnnt. Ot course, until we figure out which one of the mummies in the basement 
Isa priceless museum piece and we successfully lobby for the creation of thirteen o'clock, our resources 
and time have limits, so we need to focus and keep things fresh, which is why we’ve made some changes. 

You’ll notice that the Travelogue of Terror is gone. It was feeling like a few too many ghost tours, so 
we’re going to be more selective and run singular travel features when we’ve got really good ones. We've 
switched out Cinemarguee for a new column by Paul Corupe called The Late-Nite Archive, which will 
sometimes focus on a particular golden oldie, but also explore the world of classic horror movies in other 
ways. The Blood Spattered Guide has become The Devil’s Playlist, but you can still read BSG writer Liisa 
Ladouceur in these pages - interviewing Anne Rice in this issue, for example. And Ghoulish Gary Pullin 
may not be Art Director anymore, but he's still very much a part of the family and has his own horror art- 
themed column called The Fright Gallery. You’ll find a few other goodies in the issue, as well, and some 
visual tweaks here and there as new Art Director Justin Erickson puts his creative stamp on the design. 
Explore and let us know what you think. 

Now, I realize all this State otthe Union-type stuff isn't as fun as talking horror culture, but it’s relevant 
to our cover story, as we feel a kinship with Father’s Day. Made by a D.I.Y. crew of Winnipeg Canuckle- 
heads called Astron-6 and released by the fiercely Independent Troma, it’s a project that looks much 
bigger than the small crew behind it. Made for less than ten grand, it's about as doing-more-with-lessas 
you can gelAnd the result is a spectacularly violent, gory and hilarious movie that deserves your attention, 
support and word-of-mouth buzz. It proves that you can do a lot with a little, but as you’ll read. It takes 
its toll. So if you download Father's Day, buy it when It hits home video so these guys can make more 
epic degenerate cinema. 

Remember, this is our community, and In an age where you can have so much for free, it will flourish 
or wither at the hands of the fans. So keep it alive by seeing great indie horror atthe theatres, by buying 
subscriptions - print or digital - to genre mags you like (and, urn, ten for your friends and family, so we 
can all gel gold-plated fangs), gel that horror-punk band's album from ITunes, the latest eBook from a 
boutique press, etc. What you’re really doing is investing in the world that you love. 

Creators are fans too, and we thank you from the bottom of our brimstone hearts. _ 


dave@rue-morgue.com 
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WEEKLY ON OUR FACEBOOK PAGE 


I'M WRITING In regards to a filthy little father-raping 
Canadian film I saw late last year at the Toronto After 
Dark Rim Festival [where it premiered]. Father's Day 
Is Independent filmmaking at its tinest, and a creative 
landmark In Canadian genre filmmaking. My point In 
contacting you is for one purpose: this film needs a 
cover story. You know It, I know it, and however many 
attendees of the test who voted it best teature-length 
know it. If Jason Eisener's Hobo with a Shotgun de- 
serves a cover story, then this one certainly does. As- 
tron-6 will surely escalate to greater things, and Rue 
Morgue should be the tirst to tackle this talented 
troupe. Thanks! 

MIKE NOSANCHUK - CALGARY, ALBERTA 

[It's your luciry day, Mike. Enjoy. - Ed] 

SOMEHOW ENOED up In the ©RueMorgue office today. 
Teenage me is freaking out right now. 

©CHRISTIOLSON 

GOING TO MISS ©ghoullshgary's amazing ©Rue- 
Morgue covers. All the best In the next stage, ©jerlck- 
sonartlst, excited to see your vision. 

©THEREALTYLERH, VIA TWIHER 

©RUEMORGUE COVERED my hometown. Hell, Michi- 
gan, in their Travelogue of Terror section this month. 
Issue #1 1 9. This Is just a small part of the reason I’m 
a horror geek, 

©BAMBISLEVIN, VIA TWIHER 

“NOTE FROM UNDERGROUND" [RM#n9i hit straight 
home for me. My most recent ‘ Billy Connolly moment" 
(as it will from now on be known) was when I recently 
rewatched Gremiins. The credrts began to roll and I 
saw the name Nick Katt come across the screen. I 
thought, “I wonder if that's Nicky Katt," who I loved in 
Planet Terror. Sure enough, it was him playing a 
schoolchild. It's a great moment when you realize 
someone you are a fan of now was in a movie that you 
adored years ago. 

NIKKI ZALEWSKI 
- MENOMONEE FALLS, WISCONSIN 

I LOVED RMfflW. Thanks for devoting eight pages 
and an Inspired cover to my favourite band. Black Sab- 
bath. Seriously, I want that cover art on a T-shirt. The 
band appreciation from Martin Popotf Is also much ap- 
preciated, as his two books on Sabbath are must-reads 
for fans. You guys knocked this one out of the parki 
DOUG ROEMER - ARLINGTON. VIRGINIA 

I FINALLY REALIZED your RM«118 cover was an 
homage to the movie poster for the Biack Sabbath 
movie AFTER I got my copy of this issue. Even 
watched the movie In anticipation of this Issue. I am 
a HUGE Black Sabbath (band) fan and when I realized 


DAVE ALEXANDER'S “Note From Underground” in De- 
cember's issue tucking rocked. Dniy a real horror nerd 
could write about what, precisely, we are and what we 
most definitely are not. I'm so proud to be one of the 
"outlaws" of fan culture. 

RHDNDA GOODSON, VIA FACEBOOK 


I REALIZE I'M a bit behind in reading my Rue Morgues 
(I can only go to the bathroom so many times, ya 
know.,.) but I just now finished reading about Orca - 
The Killer Whale ih Bowen's Basement in the Novem- 
ber [RMUllTl issue and i laughed so hard I 'bout shit 
a dolphin! Just reading about this ndiculous film was 
hysterical! John W. Bowen Is a genius! I've been eating 
a lot more fibre lately ’cause I'm really impatienl to gel 
to the Tony lommi article! 

CHAD SIPES - APPLE VALLEY, CALIFORNIA 


CORRECTIONS: We misldentified the North American 
distributor of A Serbian Film in RM#119. The film is 
being released by invincibie Pictures. Also, in the Cin- 
emarguee ooThe Quateimass Xperiment in RM#1 1 8, 
we ran an image from Ouatermass and the Pit. Rue 
Morgue regrets the errors. 


I'M VERY SAD to see ©RueMorgue is closing The Rue 
Mortuary message board. The friendships I’ve made 
on there will last a lifetime. 

©KISS.FAN, VIA TWIHER 


©RUEMORGUE, I believe I claimed follower #10,000, 
with pleasure. 

©THEZOMBIEARMY, VIA TWIHER 


what this issue contained, I freaked! Amazing cover. 
Truly epic and one of my favourites. Made my Christ- 
mas. 

MELI HOOKER, VIA FACEBOOK 

I AM A HORROR NERD. Straight up and proud of It! 
However, people at work who know that I enjoy horror 
in many of its fictional forms think I will end up be- 
coming some kind of serial killer freak. On top of that, 
they consider me an “oddbair because I also enjoy 
old-school punk and alternative music, especially goth 
and industrial, eat a wide variety of ethnic foods and 
read books that none of them read. Those are just a 
few of the things that make me the "outsider.” They 
think tfs totally bizarre that I cah watch gory horror 
movies yet get sick at the sight of my own blood. As 
Dave Alexander pointed out in the RMII1 18 editorial, 
there is definitely a huge gap between watching a hor- 
ror movie and seeing real-llte horror. I, too, felt sick at 
watching the scenes of Muammar Gaddafi being mur- 
dered on CNN. I find It odd that many non-horror nerds 
seemed to enjoy watching ft while I had to close my 
eyes to waft for the end of the footage being shown. 
Horror nerds are the healthy ones for understanding 
the difference between real and ficflonal horror while 
the "mainsfream" looks down on horror movies, which 
are not real, and seems to enjoy watching someone 
being butchered on the nightly news. Thank you, Mr. 
Alexander, for your very thoughtful and insightful edi- 
torial. 

CHAD RADFORD - NASHVILLE, TENNESSEE 


WOULD YOU RATHER defend yourself from 
a giant crocodile, armed with only a chain- 
saw while wearing rollerblades, or 
fight off a swarm of killer 
bees, armed with only a 
flamethrower while wear- 


Fghting bees In blue and red shades would 
be the patriotic thing to do. 

CHRISTOPHER IAN 

Croc, If only because it can’t fit up any bodily 
cavities to fuck you up from the Inside out. 

DURST TILITHURTS 

I’m Australian, so killing crocodiles Is second 
nature. The rollerblades are just an added 
bonus. 

RACHEL VON RAVENSTEIN 

I'd look badass with a flamethrower and 3-D 
glasses against the bees. Rollerblades are 
for pussies and ruins the chainsaw Image. 

MICHAEL ENGLISH 


Both sound like a normal day here in 
Louisiana. 

WENDY SMITH LEAUMONT 


FDUXIW US ON TVnTTEII AND FACEBOOK GD 
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SLASH LAUNCHES HORROR FILM PROOUCTION COMPANY 




With a career that began in the ’80s, reck guitarist Slash is widely regarded as 
a true legend of his craft. He has sold more than 1 00 million records with Guns 
N’ Roses alone and now, at age 46, he’s Indulging one ot his life's other passions 
- horror movies. The musician, who was inducted into the Rock ’n’ Roll Hall of 
Fame as a member of his former band last year, recently founded his own pro- 
duction company. Slasher Films. 

“I was always into monsters,” he tells Rue Morgue in his first interview on be- 
half of his new horror venture. "Basically, my dad brought me up on rock 'n' roll 
and my mom raised me on horror movies. When I was eight years old, I was a 
huge fan of Lon Chaney, Boris Karloff, Bela Lugosi, Peter Cushing, Vincent Price 
and Christopher Lee. But during the '80s and '90s, I think that really great, story- 
driven horror movies were few and far between, and that’s 
one of the reasons I got Into doing Slasher Films. The 
whole point of It was to bring back character-driven, psy- 
chologically scary movies as opposed to, you know, 
slasher films -no pun intended.” 

The seed for Slasher Films took root after a chance late- 
night discussion with producer Rob Eric from Scout Pro- 
ductions {Session 9), who shares the guitarist's 
unabashed love for the genre. 

“He was just blown away by how much I knew about 
horror movies," recalls Slash. “He called me up a couple 
of days later and said, ‘You should produce or something.’ 
About a year went by and Nothing to Fear was the first 
script I liked that he sent me. I have no experience In the filmmaking Industry so 
he’s sort of helping me along as I see my vision through." 

The script In question Is based on the sleepy town of Stull, Kansas, which ac- 
cording to local legend. Is one of the seven gateways to hell. 

"If you go online and look It up. It’s got a history," explains Slash. “It's got an 
infamous graveyard there. The Pope will not fly over it. The Cure wouldn't play 
there. It's got this stigma of being evil.” 

Wof/img to Fearfollows a young family that travels to Stull to head up the local 
parish. At first, It seems like a quaint place filled with country folk, but unbe- 
knownst to the newcomers, they've been drawn into an elaborate trap that every- 
one in town is in on. It turns out that in order to prevent Satan from emerging to 
wreak havoc upon the Earth, he must be satiated with the blood of a God-fearing 
family. But before the sacrifice can take place, their oldest daughter must be pos- 
sessed by a demon. Imagine The Wicker Man meets The Exorcist meets City of 
the Living Dead butmth a score co-produced by one ofthe greatest musicians to 
ever pick up a Gibson Les Paul. 

To helm the project, which commenced shooting in Louisiana this February, 
he hired first-time director Anthony Leonard! Ill, the storyboard artist on such 
films as Constantine, Rango and the upcoming samurai epic 47 Ronin. 




Nothing To Fean The former GN 'R guitarist aims to produce 'story-driven twmr movies. " 


“He really had a vision for it," notes Slash. “He's an amazingly talented guy 
so It's gonna be fun to work with him. And then we've got a killer production 
team. A lot of them jumped on board just to work with this director. We’ve got 
some of the best people in the business doing it for practically nothing, so it 
should be fantastic." 

Currently, Slasher Films is developing three other projects. Including a feature 
by Vincenzo Natali {Splice) and Wake the Dead, an adaptation of Steve Niles' 
graphic novel. Nothing to Fean stars Clancy Brown {The Burrowers, TV’s Garni- 
vaie) and Anne Heche (/ Know What You Did Last Summer. Psycho remake), and 
will be distributed by Anchor Bay Films later this year. 

STUART F. ANDREWS 
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MARK PAVIA SHARES EXCLUSIVE INFO ON NEW STEPHEN KING ANTHOLOGY 


Fifteen years after first taking flight with liter- 
ary idol Stephen King in his feature debut The 
Night Flier, director Mark Pavia is working on a 
feature-length anthology comprised of four King 
short stories that he and the author have chosen 
tor the big screen. 

“It’s going to be one hell of a scary show and 
I am beyond excited about it," Pavia says. 
"There's something for everyone, old and new 
fans alike.” 

Until now, the filmmaker has only hinted at 
the stories he plans to tackle. 

“You know, I thought long and hard about this 
but because I love Rue Morgue so much, I’m 
going to give it up for you guys,” he says before 
revealing the titles publicly for the first time. The 
film will be called Stephen King's The Reaper's 
Image, and will use fhat tale (published in 
1 985’s Skeleton Crew), about a special mirror 
that reflects the image of death, as a wrap- 
around story for the entire film. The other tales 
that will be adapted are "Mile 81,” the 2011 
eBook-only short story about the darkness that 
awaits those who visit an abandoned Maine rest 
stop; “N.,” the Lovecraftian tale from 2008’s 
Just After Sunsetanthology about a psychiatrist 
who becomes enthralled by the obsession of his 
patient; and “The Monkey," the 1980 story con- 
cerning a cursed cymbal-clapping monkey toy, 
which was collected in Skele- 
ton Crew. 

“Ever since I read The 
Monkey’ back in 1985, 1 said 
to anyone that would listen 
that it was the one Stephen 
King story I had to make in my 
lifetime,” says Pavia, who has 
been a diehard devotee of the 
author ever since he first dis- 
covered King's short story col- 
lection Night Shift at age 
fourteen at a friend’s sleep- 
over. 

“It was that cover with the 
hand and the multiple eyes, 
you know. I was like, ‘What is 
thl^' I grabbed it before going 
fo sleep, opened it and read 


Mark Pavia to helm Stephen King's The Reaper’s Image, which adapts four of the author’s short stories. 

the introduction by John D, MacDonald, then Flier" into the 1997 feature of the same name 
read the foreword by Stephen King. I felt as if starring Miguel Ferrer as a reporter on the trail 
he was talking directly to me about my inner- of a jet-set vampire. 


most fears and love for all 
things that go bump in the 
night. I then flipped through 
the pages, found ‘The 
Boogeyman’ and read it, 
and it scared the living shit 
out of me. From that mo- 
ment on, I was absolutely 
hooked, a huge Stephen 
King fan. And I still am to 
this day.” 

Pavia first came to King’s 
attention after making his 
1993 zombie short Drag for 
$25,000. Producer Richard 


’’You know how you always hear those awful 
stories about how people meet their heroes and 
then they turn out to be complete assholes, de- 
stroying everything they believed in and hoped 
for from their childhood?” Pavia asks. "Well, that 
is nofthe case with Steve. He is an amazingly 
kind and generous man; everything you thought 
and hoped he would be.” 

While details are still sketchy at this point - no 
budget, no producer as of yet - the director has 
no interest in making a flick that winks at the au- 
dience. 

“Rest assured, this is a serious horror film and 
it will be handled as such,” he says. “Not that it 
won't be ’fun,’ because it will be, but this film 
Rubinstein {Creepshow, Pet will never make fun of itself or the genre. I love 
Sematary) called the film- and respecthorrorfilmsfartoo much for any of 
that nonsense.” 

A.S. BERMAN 


maker up and brought him 
in to adapt King’s “The Night 





A long-lost 22-mlrjte TV pilot titled "Final Cor- 
taln," directed In 1957 by B-movie Icon Ed Wood, 
was recently discovered In the archive of a private 
collector. The episode for a proposed anthology se- 
ries, to be called Portraits of Terror, is said fay some 
- Wood fanatics, of course - to rival Rod Serling’s 
The Twilight Zone. The filmmaker had intended 
Bela Lugosi to star In the production, but the 73- 
year-old actor passed away while reading the 
script... or so Wood claimed. 

After a two-year search, the damaged print was 
located fay Jason Insalaco, the nephew of Wood’s 
friend and stock company member Paul Marco, 
who died in 2006 before he could find the missing 
film. (Marco appeared In many of Wood's films as 
a policeman named Kelfon.) 

"I realized Uncle Paul's obsession with ‘Final Cur- 
tain' was emblematic of Wood himself and his cadre 
of characters: lost and conflicted," Insalaco explains. 
"Paul would tell me that ‘Eddie would've forever 
changed television if 'Final Curtain’ could have been 
seen.’ Then the next moment he would say, ‘Ed was 
too good for TV.’ I never knew what the heck he was 
talking about." 

Insalaco had the print restored and unveiled it In 


January 2012 at the Slam dance Film 
Festival in Park City, Utah. 

"Final Curtain" tells the story ot a 
weary actor prowling a darkened 
theatre at night, searching desper- 
ately for meaning after a horror play's 
final performance. His lonely wan- 
derings lead him to a surpnsing des- 
tiny involving a vampire. The pilot 
includes many trademark Wood sty- 
listic elements: stock footage, over- 
wrought voice-over and Improvised 
production values. The pilot also fea- 
tures some Wood regulars, Including 
James “Duke" Moore (as The Actor), 
who only appeared in Wood produc- 
tions, including Plan 9 from Outer 
Space, Night of the Ghouls anii Take 
It Out in Trade. 

"After watching 'Rnal Curtain,' I realized that this 
lost film represents the true spirit of this endlessly in- 
triguing director and the passion he elicited from 
those he worked with and those he Inspired decades 
after his death in 1 978," says Insalaco. "They never 
gave up, and lam glad for that." 


James ‘Duke" Moore ■ 


“Final Curtain. 


Insalaco says a second episode of Portraits of Ter- 
rormay have been filmed as well, and he is tempted 
to resume his clnemafic sleuthing to try to find rt, be- 
cause, as he puts It, “there’s a real thirst for Ed Wood 
stuff out there." 

HARVEY CHARTRANO 


ENTRAILS 


y Australian-born director Don Sharp, 
who tried shoring up Hammer Rims' fal- 
tering horror line in the '60s, died Decem- 
ber 14 at 89, His first Hammer flm,1963’s 
The Kiss of the Vampire, was the studio's 
attempt to capitalize on its earlier Dracula 
films without actually featuring the Count 
or famed Dracula portrayer Christopher 
Lee. Sharp also helmed Hammer's 
Rasputin: The Mad Monk and non-Ham- 
merflick The Brides of FuManchu,dot\ 


> Greg McLean’ssequel to his 2005 hor- 
ror milestone IW Creek hit a major snag 
in December after entrepreneur Geoffrey 
Edelsten, who was to supply AUS4.g mil- 
lion of the movie’s AU$13 million budget, 
appealed to the Supreme Court of Victoria 
in Australia for relief from the obligafon. 
Edelsten claims that he never would've in- 
vested in the further adventures of out- 
back serial killer Mick Taylor if he'd known 
that he was the largest private contributor 
of funds. Perhaps even more disturbing, 
though. Is news that 
McLean Is set to helm a 
family film called Piccolo: 

The Dolphin Prince. 


received the most (over 600) complaints 
of the year: a series of Phones 4U com- 
mercials featuring a spectral girl straight 
out of a J-horror flick, and the fagline, 
"Missing our deals will haunt you." 


^ Balancing a lifetime spent making 
readers' blood run cold, Stephen King do- 
nated $140,000 toward heating oil for 
low-income Maine residents this winter. 
Recently, the federal government cut 
healing oil aid from $55.6 million to just 
$23 million, spurring King's 
concern. The author used his 
three Maine radio stations to 
tell listeners he would do- 
nate up to $70,000 in 
matching funds If they 
kicked in donations of their 
own. Listeners pledged 
$24,000, the Lemer Foun- 
dation kicked in $46,000, 
and an anonymous Cali- 
fornian pledged an additional $50,000 to 
the Help Keep ME Warm This Winter cam- 
paign if the Stephen and Tabrtha King 
Foundation matched It which if did. Total 
raised: $241,820. 

A.S. BERMAN 


) The Social Network star Jesse Eisen- 
berg recently filed suit against Lionsgate 
and Grindhouse Entertainment Group over 
Camp Hell. At issue is the DVD cover for 
the 2010 movie, about a Christian summer 
camp that falls prey to evil, which features 
Eisenfaerg’s name and image above the 


) The UK's Advertising 
Standards Authority banned 
the poster for Final Destina- 
tion 5 from the London Un- 
derground and buses late 
last year, for having the po- 
tenfial to scare young chil- 
dren. The UK trade journal Marketing 
Week reported that among the complaints 
the ASA received, three were from adults 
who said the ad had upset their children. 
However, the ASA let stand a TV spot that 


amounts to less than five minutes. Accord- 
ing to the actor, he gave his friends- who 
wrote and produced the flick - one day of 
filming tor scale (approximately $3000), 
and they have exploited his involvement. 
He is seeking $3 million in damages. 


Riming for the Bigtool creature feature 
Exists is set to begin on April 9 In 
Austin, Texas. Produced fay Haxan Rims 
and Amber Entertainment, it boasts a 
promising creative team with director 
Eduardo SancheziTheBlairWitchProj- 
ecti at the helm and monster FX by 
Weta Workshop and Spectral Motion. 
£«^is the first in a trilogy of films by 
Sanchez that will explore the darker 
side of the Bigfoot phenomenon. 


Video footage shot at the glacial river 
of Jdkulsa f Rjotsdal In Iceland recently 
made headlines, as it depicted what 
looks like a large serpent-llke creature 
undulating through the icy water- said 
to be evidence ot the Iceland Worm 
Monster (though others claim it was 
part of a fishing neQ. Known regionally 
as Lagarfljotsormur, historical refer- 
ences to the it date back to 1345. 

LYLE BLACKBURN 
MORE MDNSTfia BIZARRO ArRilE-MDRGilLCOlil 
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In the future, the Japanese government captures a class of ninth-grade students 
and forces them to kill each other under the revolutionary “Battle Royale” act. 


Battle Royale Director’s Cut 
Battle Royale Theatrical Cut' 
Battle Royale il" jlBHEBi 


Battle Royale Bonus Content* 


42 Students, Three Days, One Survivor, No Rules 


AVAILABLE MARCH 20TH 

ON DVD & BLU-RAIT" 
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WEIRD STATS & MORBID FACTS 


jiicuredled late last year after allegedly being led a Dowl of slow-boiled cat meat stew 
that had been poisoned by a man with whom he had a financial dispute. 


A fly parasite has been Invading the southern US honey bee population, turning them Into zomble- 
llke automatons. After the eggs are deposited In the bees’ bellies, the Insects are driven towards 
light sources where they wander aimlessly until the larvae hatch and push their way out After that, 
the bees usually die. 
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HIGH TENSION 

BEHEADED PERE ON THE STAIR 


THE HOUSE BY THE CEMETERY 

FREUDSTEIN WRECKS NORMAN'S NECK 


FATHER’S OAY 

BEGEHER GEATEN. RAPED AND BURNED 


Ills medically Impossible to cough up a lung, but you can cough so hard that you rupture your spleen 
or cause an eyeball to pop out. 

John Carpenter was considered to direct the The Exorcist III, but as he explains in John Carpenter 
Prince of Darkness, he was “ambivalenl about the script, primarily because it didn't have an exor- 
cism." When Blatty was resistant to adding one, he stopped pursuing the project 
The ACLU recently sued a Missouri library for blocking websites about the WIccan and Native Amer- 
ican religions. The surfing software is said to have denied users access to these sites because they 
were labelled "occult’’ and ’’crimlnar' in the program’s parameters. 


® THE HILLS HAVE EYES (2006) 

MUTANTS MAKE BIG BQB-G-Q 


, THE DESCENT 

PIPES POP POP’STOP 


O 


REAMMATDR 

MEGHAN'S OLD MAN REBORN AND RIPPED APART 



YOUNG FRANKENSTEIN 

Bob Tyrrell (bobtynell.com) 


"I did this tattoo on Brann Bailor, Mastodon's drummer. 
He's obviously a big tan of Young Frankenstein, and he had 
a space on his chest he wanted to fill. About a year after 
we did this, he met Gene Wilder and showed him the tat- 
too. I hoped he liked it!" 

- B(A Tyrrell 


People wear black to funerals to show respect tor the dead, but it's been said that the tradition 
has roots In superstition, and that wearing black hid mourners from ghosts. 

Jacques Tourneur's film / Walked With a Zombie (1 943) was loosely based on the literary classic 
Jane Eyre. 

Earlier this year, Thailand resident Chadll Beffy wed his deceased girlfriend and memorialized 
her In the same service. He claims he did this out of guilt after he defened their marriage plans 
to continue his studies, only to have her die In a car crash before they could tie the knot 
Rfteenth-century Mexican Emperor Montezuma became renowned for having the hearts of the 
still-living tom from their bodies as sacrtfices to the sun gods. 

In order to make the death penalty more economical, China employs a fleet of execution 
equipped v/ith lethal Injection machineryso that they can be sent to rural communities Instead of 
paying to have the convicts shipped to the country's urban centres. 

A female parishioner recently testified 
assaulting her warned that 
committed the crime. 

While shooting Black Sunday, Mario I 
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re of Jay's work atjayfosgitt.cc 



-ScreenJabber 


"0N[ OF THE BEST 
HORROR FLiCKS OF THE YEAR' 


-Horror Cfironicies 


Available at amazon.com 


Follow us on Twitter: twittefXOfTi/e0neHome\TKieo- 


A.TERR1FYING NEW THRILLER 
-V. THE TRADITION OF SAW 






WALKEN DEAD 


D T-SHIRT BQRDELiO TEES 

$14.99 

We genre fans fiave a pro- 
found, ever quaa-spiritual, re- ^ 
latiorsliipwltliourT-shi(1s,and 
die selection at T-SPirt Bordello 
Is sure to str the yearnings of your ^ 


□ ZOMBIE HEAD 
DECANTER 

$19.95 

Wtiat better way to become the post- 
apocalyptic Hugh Hefner than with an 
800ml glass decanter In the shape of 
a zombie noggin? It'll add a serious 
touch of class to any bunker bar. Give 
new meaning to the phrase "head- 
shot'' at amazon. com. 


I FRILLS AND MORBIDITY 
CHARM BRACELETS 


Di 


I ZOMBIE SATCHEL 

$55 

' Survive the zombie apoca- 
lypse with more panache than the 
average snack-of-the-dead with 
Patrick Henaff's art-print messenger 
bag, adorned with a flurry of flesh- 
munchers. Constructed of waterproof 
nylon, it'll keep both your extra 
ammo and emergency sandwiches 
dry. Get your apocalyptic accou- 
trement at totemcollection.com. 





In the days of big hair and acid-washed 
jeans, kids could go to the comer store and 
get a pack of nine cards and a sticker (or ten 
cards in the Canadian 0-Pee-Chee version) 
featuring horror hits of the day such as 
Aliens. A Nightmare on Elm Street. Day of the 
Dead, Fright Night and Pumpk/nhead. Young- 


sters drooled over the gory, gooey stills, 
laughed at the humorous captions and won- 
dered if those "Did it Ever Happen?" tales on 
the backs of the cards were true. Today, 
packs sell on eBay tor as litbe as $1 apiece. 

MORE CRI'PnCCOLLECIIBlESATRUE-MUHOUEUUM 
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SOME MEN DREAM OF 
CONQUERING 
THE WORLD. 

ROGER CORMAN 
CREATED HIS OWN. 


AVAILABLE NOW 

ON DVD & BLU-RAV~ 


'Peatu^ut^ *jKte>tuieutA tOitA: 

PETER BOGDANOVICH 
JOE DANTE 
JONATHAN DEMME 
BRUCE DERN 
ROBERT DENIRO 
PETER FONDA 
PAM GRIER 
RON HOWARD 
JACK NICHOLSON 
ELI ROTH 
MARTIN SCORSESE 
WILLIAM SHATNER 
and QUENTIN TARANTINO 


Aww mmt m on dvd a ■mj-wat- 

IMARCH 27TH 


.CRAZY CANUCK FILMMAKING COLLECTIVE 
. ASTRON-6 TALKS ABOUT DEFLOWERING 
DADS, AVOIDING CRIMINAL RECORDS AND 
TEAMING WITH TROMA FOR THEIR BREAKOUT 

^^.FEATURE '1E.?’^DAY 



Trevor Tuminski 



Sexual intercourse wftii an unwilling oar-' 
ticlpant under the threat of violence is, outside of outright murdering 
someone In cold hlood, arguably the greatest violation qpe human being ^ 
can inflict upon another. And yet, in the hands of prolific filmmaKing w 
collective Astron-6- which taps the taboo subject not to mention the -3 

asses of many a poor dad, for their ludicrous debut feature Father's Day-V\e normally s 
subversive topic is spun into gory, grindhouse comedy gold. ' JW 

But before you write off the film as the tasteless dreck that it certainly could've 
been, and atface value appears to be, you should knowthatthe multi-talented mem- ^ 
bers of As1ron-6 -Adam Brooks, Conor Sweeney, Matt Kennedy, Jeremy Gillespie and 
Steve Kostanski - are pretematurally hilarious. 

It was back in 2007 that the five guys hooked up at an annual film festival called The 
Short Film Massacre, which Gillespie organized for several 
years In their hometown of Winnipeg, Manitoba. After 
years of compebng against one another, they figured 
combining their effort to form Astron-6 (even though 
there’s only five of them - told you they were funny) 
would beagoodwaytoramp up theiroutput.Whatfol- * fgaHt 
lowed was a litany of no-budget trailers, short films and 
posters for such titles as Lazer Ghosts 2: Return to Laser U 
Cove, Inferno of the Dead, Xtreme Ghost Killers, Manborg (tor * B 
moreonAstron-6'smanyproiects,seep.21 and 22), and a clip ^ 
for a non-existent grindhouse movie called Father's Day, a ttA 

gritty revenge fiick about a tubby, lecherous fafherfucker i 

named Chris Fuchmail and the eye-patched vigilante who's 
dedicated his life to stopping him. 

Inanefforttopromotetheirswellingcatalogue.thegroup k 
successfully solicited celebrity endorsements for a demo J ^ ^ 

reel showcasing its love of Sam Raimi-esgue zanIness, ^ _ ‘ 

slimy practical effects, sci-fi cheese, VHSmostalgia (it's no 
coincidence that Astron sounds remarkably similar to Ve- 
stron), extreme violence and lurid exploitation-style sensa- 
tionalism. Suddenly the name ‘‘Astron-6" was on the lips of 
filmmakers Uwe Boll {House of the Oeaojand Guy Maddin {Drac- 
ula: Pages From a Virgin's Diaryi, genre stars such as Art MIndle 
and the late David Hess, and Troma’s Lloyd Kaufman. Drawn to the 
potential connection to Troma's watershed film Mother's Day, the 
Indie movie maven would eventually enlist the troupe to adapt Father's 
Dayintoafijll-lengthfeature. 

The resulting salacious slice of celluloid - co-directed by the five mem- 
bers of Astron-6, all of whom are also cast in the film save for Kostanski, 
who handles special effects - was years In the making and is much more than 
Just an outright desecration of everybody's favourite patriarchal symbol of 
strength and leadership. To provide a complete synopsis would be to spoil the 
many.unexpected twists and turns the film has to offer. 

All you really need to know is when a teenage prostitute named Twink (Sweeney) 
finds himself a suspect In the brutal ravaging and murder of his own father, he Is 
left in the care of a young pnest named Father Sullivan (Kennedy), whose aged njep- 
tor alleges that the killer's modus operand! sounds strikingly similar to that of a no- 
torious dad-rapist he whisperingly refers to as The Fuchman (played by Mackenzie 
Murdock, see p.f9).The old padre recounts an almost mythical tale of a one-eyed 
man named Ahab (Brooks), who, along with his estranged sister Chelsea (Amy Green- 
ing), has pledged to find the infamous "Father’s Day Klller"_and exact revenge for the 
murder of their own dad. Before long. Father Sullivan coaxes Ahab out of exile and, 
Joined by Twink and Chelsea, the foursome navigates art ultra-sleazy landscape of 
monochromatic Argento-style mood lighting, throbbing synth ’music, graphic canni- 
balism, IncesL boobs, spurting blood, buggery, an ancient tome, chainsaws, dinks, 
stop-motion monsters, magic berries and, naturally, maple syrup. In an epic quest to 
end Fuchman's dad-vlolation forever. 

Armed with only a micro-budget of S9800 and the filmmakers’ collectively de- 
ranged sensibilities, Father's Day is a relentlessly offside odyssey that is bound to 
become a cult classic entry in the momentous wave of Canadian B-cinema that our 
own Paul Corupe coined ‘‘Canuxploltation. " We locked up our fathers long enough 
to get Inside the twisted minds of Brooks, Sweeney and Kennedy, to get to the bottom 
of Just how five wiseassesfrom Wnnipeg sired the most darng, dirty and demented 
thrill ride of the year. 




tiing Fathers: (from L to R) Matthew Kennedy as Father 
an, Adam Brooks asAhab and Conor Sweeney as Twink, 
ibove) Tom “The Dude” Hodge's poster for die film. 


ADAM BROOKS; I do all the business. stuff, Jeremy 
does alt of the graghic design sftff and itiost of the 
music stuff, Matt and Conor are the comedy part of the 
group even though we all write bad jokes, KostanskI is 
the effects guy, but other than that, we all direct and 
we’ve all made our own shorts. Up until now, when we ' 
make an Astron-6 movie, usually just one of us directs 
and everyone else listens to them but we 
share it on this, our first big chance. I’m kind of 
with the majority of it because Just before we got this 
[Troma] deal, we all physically moved apart. We used 
to live very close together but now Matt Is living in 
British Columbia and Jeremy and Steve are living in 
Toronto. * 


A8: We just made the trailer up as we went along. We 
did not plan to make ft a feature and we did not 
take Itany more seriously than anything. I even 
remember looking forward to ft being over be- 
cause we decided to really up the grossness 
In the trailer, and had animal guts and stuff, 
which is a lot more stressful than making a regu- 
lar movie. 


kind of company would release ft, if we were to ever 
make a feature out of It. Eventually, someone who’s 
probably now dead said, "I bet Troma would release our 
• stuff.” There's certainly a very impressive lineage that 
has come from that sompany and their Influence can 
be seen in a ton of big-budget stuff right now. it's kind 
of come full oircle for me. When I was maybe nine or 
ten, my sister bought me a Tour/c/tve/iffer CD-ROM 
movie. I got about fifteen minutes into it when my par- 
ents took it out of the diso drive and threw it away due 
to Its obscenity. Fourteen years later I'm making a fea- 
ture about a serial dad-rapist with [Troma], My parents 
haven’t returned my calls since. 

MATT KENNEDY: We have always said that If anyone 
Is going to be interested in the films we’re making, ft's 
going to be Troma. We have also always been big Into 
building an Astron-6 universe within our films, much 
like the Tromaville universe that all of the Troma films 


father’s day 


A8: 1 was cool with turning anything Into a feature » 
but I know Jeremy and Steve were bummed that ft was 
Father's Day. They didn’t want to make a 
feature-length Father's Bay. But once - ' ^ 

we all conceived the main story- 
line, everyone got kind of excited. 

Jer and Steve, they didn't want 
to make a straight-ahead re- 
venge, gross-out movl^ and 
don’t blame them. I don’t 
any of us did. What we turned 
It Into Is something else that I 
think we’re all happy with, 
something a lot bigger. 


AB; Some of our older shortfilms- rt./.Z, i 

a zombie/STD/horror/comedy/summer camp 
movie - are very Tromatic and we figured Troma 
was the least likely to censor some of our more 
g - a flur ■ extreme dark humour. I’ve also always enjoyed 

HAo RUII^D \Auf LIFE. UoyOKaaman's Make Your own Damn Movwlse- 

* ries because ft showcased real no-budget 
filmmakers that we could relate to. making 
mj}vles and making mistakes. I think that's 
where Troma has excelled In recent years - 
with their completely honest and uncensored 
making-of documentaries. The opportunity to 
have our work distributed Internationally Is [also] huge 
for us. We'd been distributing our own DVDs otf of our 
website and at festivals for years, and it was getting us 
nowhere. ... We're just taking this 
as a chanoe to show ourselves 
off or put together some 
kind of really long demo 
reel that shows our 
unique sensiblll- 


BUT THE MOVE 
1$ REALLY GOOD! 


ties. We're more 
balls out than 
HoPo with a 
Shotgun. 


CONOR SWEENEY: When we were 
making Lazer Ghosts 2 a 
couple of years ago, 
we were trying to 
think of what 





AND NOW A 
WORD FROM 
WINNIPEG'S 
DAD-RAPING 
DEMON... 








Lock Up Your Fathers: !top to bottom) 
Our heroes pay their respects, and the 
Fuchmanicus revealed! 


his shirt gets ripped jp. Other direct in- 
spirations were probably stuff like, we 
loosely based the plot around The Unfor- 
given. and in general Vestron Video, '80s 
and early ’90s VHS and the grindhouse 
era. 


AB: tt’s all of our childhoods; we were all 
raised on that. There's a magic to the 
memory ot going to the video store on the 
weekend and having all of the box covers 
to look at. Your imagination runs wild as 
a kid about what these movies must be 
about Movies like The Toxic Avenger, 
with those painted covers, it's so missing 
today. Video stores are already over but 
if you're gonna look at movie posters, its 
all Just big, Photoshopped, airbrushed, 
floating heads and god, that's boring! 
That doesn't get your imagination going 
at all. Generally, the movies of those 
years didn't live up to your expectations 
but there were those few that really did 
capture you as a kid. Then later, when 
youive forgotten about them and you’ve 
grown up, you flash back to them and 
they feel meaningful. 


AB: Yeahl We were talking about doing that for Fa- 
ther's Day. The ultimate poster would be me hang- 
ing off of a helicopter, holding onto Amy’s hand, all 
of her clothes ripped off except for just enough to 
cover whatever essentials, and someone would be 
firing a rocket launcher that would be making the 
helicopter explode. 


AB: We lucked out huge with the posters! Troma got 
Tom “The Dude" Hodge, who most recently did one 
for Hobo with a Shotgun, and that’s a wicked poster. 
And then Akiko Stehrenberger did the latest, who 
has done work for the Coen Brothers, David Lynch, 
Takashi Mlike and Michael Haneke. Both worked for 
way less than their regular rate. It was very gener- 
ous of them. 


AB: I personally think It differentiates us a bit from 
the recent crop of grindhouse films because we 
take it all one step further. We recreated our authen- 
tic childhood film experience. I don't want people 
thinking we are Just following Hobo with a Shotgun, 
because we’re really doing something different. 

CS: [TromaJ told us over and over to lose the 
commercials and bumpers, that abruptly cut- 
ting to a commercial In the middle of the 
movie ruins the flow, but that’s exactly the 
Joke. What movie has done that? Any- 
way, the bumpers and commercial 


plode or spray or squirt or bleed. It falls the first 
time. Or at least the first three times. . . . It's all done 
on a very low budget with gelatin, tons and tons of 
fake blood, and Just normal makeup stuff with nose 
wax and liquid latex. 


think that having these three buffoons who take 
themselves very seriously bumbling through that 
world makes it way more accessible. Of course, I 
have to give a big shout-out to the Robin Williams- 
Billy Crystal film Father's Oay[1997] that our film 
is ^equel-in-splritto. Many similar themes are ex- 
plored between the two films. 




AB: We don’t have a crew. We are the crew! On top 
of editing, co-writing and directing, me and Matt 
and everyone else are also the guys who plug in the 
lights, set up the equipment, set up the homemade 
dolly, push the dolly, tear down and clean up. We 
had one or two volunteers throughout the shoot that 
showed up on maybe ten percent of the shooting 
days and those were just friends of ours. 


MK; When we were talking about Adam’s character 
being this revenge-seeking victim, we modelled his 
look'atter the woman in Thriller: They Call Her One 
Eye. And once we had him ih the outfit, we realized 
he also looked tike Snake Plissken, especially once 


AB: The Evil Dead trilogy has always been a great 
Inspiration to all of us at Astron-6. The stuff 
Raimi did with no money, so many years ago, 
and on film no less, is impressive as hell. And ob- 
viously he is pretty much the Inventor of the horror 
comedy, at least as we know it. Apart from that, I 
think Monty Python, Kids in the Hall, Stella. Seinfeld 
and The Three Stooges have also influenced our 
sense of the absurd and this movie. I’m partic- 
ularly proud of how the film changes genres 
on a dime without warning. It goes from se- ^ , 
rious drama to Dario Argento horror to 'V 
Three Stooges comedy to epic monster 
movie and back to drama again and 
again. It keeps things fresh and unpre- 
dictable. 1 


CS: Father's Day has some pretty 
repugnant heavy stuff In It. but I 
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THE PRIDE OF THE PRAIRIES 
UNLEASHES THEIR INNER 
VIDEO STORE CLERK FOR 
THE ASTRON-6 COLLECTION 


HEART OF KARL 

One of tfie group’s more seDous efforts is this stop-moOort tale of Mat 
who returns from vacaBon and must piok up his monsfer-llte brotht 
from a speoialisd tare bctity.The narrative barely existsbut while Bte 
atmc^ere ls(lnentlonal1yjhanOmade,ltremdis effectlve.evenoo- 
casionallyreiTiriscentoffrasemenf As opposed ti Inssnaptie- 


Paul Corupe 


E ven before chris fuchman raped ms 

FIROT DAD, THE ASTRON-6 CREW WERE ES- 
TABLISHED MASTERS OF SHORT FILM 
SCHLOCK. From trdlers to longer woltsthat succes^uly ape the 
genre film boom of the t SBOs, Bte Bte-man odleotlve QOtleO everything 
ffom teen sex oornedy (CPiVOt/yiJandparanormd sd-fl {L2xrGhos^2:lfetijm lo 
taserCov^ tiexpla&Bon(K)(/'reOeao)and barbarian movies (CPrefidcbl, her- 
rble InfomertB^s (ifrls MowTromahasoompled mere Bran twenty of these 

quick hits of VHS-fuelled funonther new DVD, TneAs^on-B fStJec/ton.Inciudlng 
these hoTor picks 


ILLZ. (ERECTION DER ZOMBIE) 

The group’s most acoompllSieO horror short is this gory Euro-zombie riff flialprom 
Bes,*Whenthere’sno more room In hell, the dead vBllfuckataoamp.’’ HI.Z play 
out llte a demented Juan Flquer Simon (Hares, SugSi remae of an early Davl' 





Man Versos Metal: Chris Fuchman about to SQuare off with a well-endowed, chainsaw-wielding stripper, 
and (below) Adam Brooks as Manborg's evil nemesis. Draculon. 


ROBOCHAP 

MANBDRG 


If Steve Austin was the Six Million Dollar Man, Steve 
Kostanski's Manborg is more like the Six Dollar Dude. 
Kostanski, who handled the effects on Father’s Day, is 
writer/directoron this uttra-low-budget tribute toVHS- 
era classics (and not-so-classics) such as The Termi- 
nator. RoboCop, Cyborg, Nemesis and Eliminators - 
and anime and badly dubbed king fu films. 

Shot on video and realized through an array of goofy 
CGI backgrounds, Manborg stars Matthew Kennedy 
(Father John Sullivan in Father's Da^ as a soldier in a 
dystopian future where mankind is fighting the evil 
forces of the demonic Draculon and his fascist hell- 
army. Humanity falls to Draculon's forces, and our hero 
dies in battle but is reborn 
as a cybernetic killing ma- 
chine - albeit one who's 
hilariously naive and 
sports a terrible flop of 
hair along with his Borg- 
like implants. Yes, he is 
Manborg. 

Struggling to recall his 
past life, he’s imprisoned 
by Draculon's hideous- 
looking, lovelorn hench- 
man The Baron (Jeremy 
Gillespie, who gets the 
biggest laughs while playing up his character’s awk- 
ward attempts to impress the unlikely object of his af- 
fection). Manborg is forced into gladiator-style combat 
and joins forces with Imprisoned freedom fighters #1 
Man (Ludwig Lee, dressed up like a Mortal Kombat 
fighter), rabble rouser Justice (Conor Sweeney; Twink 
in Father’s Oa/i and knife expert Mina (Meredith 
Sweeney: Sleazy Mary in faWerSDaj^.Together 
they escape with a plan to take back 
planet, but they’ll need the help of Doctor-, 
Scorpius (Adam Brooks, star of Father's Dayi 
- who holds the 
Manborg’s past 
order to fight The 
Baron, his klll- 
borgs and a 
giant stop- 
motion 
monster. 

It’s an ex- 

hausting * 

60 minutes of genre geek 
in-jokes that sometimes feels 
like a stretched-out Saturday \ 

Night Live sketch. YeL there's no 
denying the Astron-6 crew’s | 
ragged D.I.Y. charm. If you like , 
the hyperactive, pull-out-all-the- 
stops approach they took with | 

Father’s Day, this i 
panion film that simultaneously] 
enshrines and mocks the video f 
store movie era that followed ft. 

DAVE ALEXANDER J 


• pushing for something big to happen with the 
Jeep. We knew we wanted it to crash at the end 
but being the amateurs that we are, we hadn’t 
planned out how to make it happen. 

AB: We crashed that Jeep on some guy's prop- 
erty. The guy showed up minutes later and was 
pissed. He called the cops and yelled 'til he was 
red in the face. Luckily, the cops took' two hours 
to show and Conor's dad never stopped talking 
to the guy for those two hours. 

MK: It just took some good old man-to-man 
'•fv bonding and eventually he regretted calling 


» AB: What wasn’t hard about making this 
V - - movie would be an easier question to 
r answer. Unfortunately, it put a lot of 
. stress on our relationships with 
S3ch other, which is probably the 
H|H^^ worst thing to come of it. [It] 
makes me wonder If Father's Day 
will turn out to be our [Beatles’] 
*45^ y N White Album. The most physically 
painful part was throwing myself off 
• _ TpS that truck onto a gravel road. ... I 
I jumped from a moving car to 

r another moving car. We could- 

/ _!» •»».'_ n’t afford a stunt manl They 
' startat $5000 [perdayj.And I 

\ lit myself on fire for when 

Iv ‘A Twink's dad gets burned. 

H ' When I smashed .ttie win- 

jj. . 1 ]■ dow on the car during the 

® scene where Fuchman's 


abducting Chelsea, that's a real window of a real 
car getting smashed with a real tire iron. 

CS; We shot in -40 degree Celsius weather, rain, 
snow, almost got arrested twice, made our lead 
actresses cry more than once, i cracked a rib, 
Adam fell off a moving truck, and longstanding 
friendships were shattered. Father's Day has ru- 
ined my life. But the movie is really good! 

MK: I am still just truly thankful that all of the car 
stunts and Illegal shooting are behind us and I 
don’t need to lose any sleep thinking that one of 
us is going to die the next day falling off of an 
abandoned hydro dam or moving vehicle. 


CS: We have a finished screenplay for a 1 930$ scl- 
ence-fction summer camp comedy, a* treatment 
for a crazy Astron-6 western, and a few other 
things. Hopefully interest in us as a product will In- 
' creasebut right now the same doors are closed In 
the same places as before we made it. Actually, 
we wouldn’t have gotten an article like this before, 
so our press coverage has definitely increased In 
a great way. 

AB: There’s a short we shot over the Christmas 
holidays called Breaking Santa. Maybe it will be an 
extra on the Father’s Day DVD, maybe It will go 
straight to the internet, who knows? ... I want the 
movie geeks to know that Father’s Day is some- 
thing special. It has sex and violence and mon- 
sters, sure, but it’s also an absolutely insane epic 
adventure that has some truly disgusting moments 
without sinking to the tiresome drivel you and I 
have come to expect from [the new wave of grind- 
house filmsj. No shit jokes. Thank fuck. 
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MOMSTERS 


Liisa Lapougepb 



After leaving the 
horror genre 
to embrace 
Christianity. 
Anne Rice returns 
to the dark side 
with her first 
werewolf novel, 

The Wolf Gift 



nne Rice is the author of 3i books. Books about vampires, witches, mummies 
and ghosts. Books that have sold more than lOO million copies worldwide, mak- 
ing her not only one of the most commercially successful genre authors ever but 
one of the most popular living writers — period. 


Since the publication of Interview with the 
Vampire \n 1976 {a book that the Horror Writ- 
ers Association has just nominated, along- 
side Stephen King's Salem’s Lotanti Richard Matheson's I Am Legend, tor Best 
Vampire Novel of the 20th Century) Rice has, notunlike King, reshaped the world 
of mainstream fiction to include a great many things that go bump in the night 
She excels at updating our favourite mythological creatures with original char- 
acteristics in order to tell epic tales of good versus evil, often draped in the Gothic 
traditions of romance. Old Dark Houses and sympathy for the monster. This is 
why, in 2005, when the on-again-off-again Catholic an- 
nounced she would be dedicating herself to writing there- 
after only aboutthegloryof God, it felt like a mighty blow. 

One could even be forgiven for forgetting about Rice these 
days, considering it’s actually been almost a decade since 
she has given usatrue horror novel to sink our teeth into. 

Enter the wolf. The grand dame of modern horror lit has 
returned to the genre with her new novel. The Wolf Gift 
(out now from Knopf), a werewolf story that may Just be 
the one to knock 2ombles and teen-fnendly vampires 
off of the best-seller lists and give the lycanthropes a 
turn as the top trend in monsters. They've been headed 
that way anyway, from Canadian author Kelley Arm- 
strong’s popular Women of the Otherworld se- 
ries (thirteen novels strong, featuring “the 
world's only female werewolf” Elena 
Michaels) to last year’s 
critically acclaimed The 
Last Werewolf by Brit 
Glen Duncan. But with 
Rice's celebrity status, 
should The WolfGiftprove a 
commercial success, it might 
be the tipping point for the creature’s popularity with 
a mass readership. A bit surprisingly. Rice's Inspira- 
tion came not from books at all, but via a random 
call from a television producer. 

“It was Jeff Eastin, the creator of White Coiiar 
[about a white-collar criminal working with the FBI 
to catchother white-collar criminals], who first sug- 
gested I write about werewolves," Rice tells Rue 
Morgue from her home in California. “I had been 
emailing him because I'm a big fan of the show 
and hesald, 'If you ever write a book about were- 
wolves, I will certainly buy it.' All of a sudden, it 
was intriguing to me.” 

After penning a 40-page treatment for a TV 
show called The Wolf Gift, Rice realized she 
had a novel-sized idea, and began crafting a 
story for the page instead. 

She claims the idea of adding were- 
wolves to her roster of monsters had never 
occurred to her before, mostly because 
her sister, Alice Borchardt, had already 
written a trilogy about the beasts. 



THE WOLF GIFT 



"I didn't want to go there, as long as Alice was doing that," says the author. 
“Alice died in 2007, so I realized that a number of years had passed and maybe 
it was okay for me to explore this now, to venture into that neck of the woods." 

Set in modern-day Northern Cariornia, The Wolf Gift is the story of Reuben 
Golding, a good-looking, rich, young reporter sent to Investigate the sale of a re- 
mote mansion with a connection to a mysterious disappearance. As you would 
expect, Reuben gets bitten by some kind of wild animal and soon finds himself 
sprouting hairs where they shouldn't be. Because this is contemporary America 
and not the backwoods of Eastern Europe or medieval times, Reuben has a pretty 
good idea of what might be happening to him and 
pursues his own investigation into his transforma- 
tion - when he's not using his newfound strength 
and sense of smell to ferret out and stop crime. 

As the book’s title suggests, Reuben doesn’t con- 
sider his predicament a curse so much as a gift, 
making a break from tradition where the main char- 
acter feels victimized by his transformation and 
would do anything to become fully human again. 
Rice says she spent considerable time watching 
werewolf movies for research (Canada’s Ginger 
Snaps gets a shout-out in the narrative), but If 
there's one film that imprinted itself on her story it 
was the 1941 classic The WoifMan, starring Lon 
Chaney Jr. 

“I love the Lon Chaney Woif Man and have 
watched It probably more times than any werewolf 
movie," says Rice. "I've seen it again and again. I 
think there are a number of things that I love about 
it. Number one, it is a ‘man wolf figure. When Lon 
Chaney runs out he’s still wearing his shirt. It's kind 
of comical, really, but he is a male figure. And I like 
that. I like that he doesn’t turn totally into a wolf. I 
also love the Gothic feel to the movie, and the big house In which his father lives, 
and the charm of his father. I think you can see that influence in The Woif Gift. 
There’s a bringing together of the wolf man figure with the question of elegance 
and refinement and old-world values centred around a large, archltectural-shrine- 
like house. All that's in there. I didn't think about it, itneveroccurred tome, ljust 
went with what I love to do. But I can see it now, that the book is probably more 
influenced fay that one movie than anything," 


I have a great 
respect now for 
the horror audience 
and I realize that 
Fm part of it: V 

ANNE RICE 
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Rice's love for classic horror goes 
back to her childhood. She has lohg 
said her fascination with vampires 
traces back to a viewing of Dracula's 
Oaup/ifer, Universal's 1936 secijel to 
Bela Lugosi's Dracula, at the neigh- 
bourhood theatre around age eight. 

"It's not a great film," she admits, 
"but it has a terrific atmosphere. 
There's one scene that I particularly 
loved where the Countess [Gloria 
Holden, as the titular daughter] and 
her assistant went out and found a 
young girl who was about to Jump 
from a bridge. And she brings the girl 
back and seduces her. She’s a 
painter, and she entices the girl into 
being a model. She begins to mes- 
merize her, and she eventually drinks 
her blood. The next thing we see is 
the young girl being taken to the 
hospital, barely conscious. I've 
M never forgotten that 
scene at the art studio, 
the beautiful Count- 
I ess, the innocence of 


that young girl, the tragic tension 
there." 

So why then did Rice abandcn the 
genre after 2003’s Blood Canticle, 
which put an end to both her popular 
Vampire Chronicles (of which The Tale 
of the Body Thief novel is currently 
under development for the screen by 
Brian Grazer and Ron Howard's com- 
pany Imagine Entertainment) and the 
Mayfair Witches series? As detailed in 
her 2008 autobiography Called Out of 
Darkness, she has a tumultuous but 
deeply rooted Christian faith, which 
helps explain her 2002 decision to de- 
vote her talents to praising Christ. But 
in an open letter to tans in 2007 she 
clearly explained that she was in no 
way renouncing her earlier super- 
natural fiction, proposing that all 
of her books are un'ied by a 


It s very 
for me to f 
space in 


works. These are 
uninformed and unfair char- 
acterizations of these books, 
and this situation causes me 
deep personal pain. " 

But she also wrote, “If I 
had tt to do over again, I 
would not use the word 
'vampire' in my novels," 
suggesting the v-word kept 
away serious readers. So 
despite Rice's public rejec- 
tion of religion last year - 
through her Facebook 
page she told the world 
she had quit being a Chris- 
tian, in great part because 
of the Church's anti-gay, 
anti-choice policies - and 
the publication of The 
Wolf Gift, one has to ask 
where she now stands 
on the question of horror, 
and being part of it. 

"'For years I said, 'No, 
don’t even mention 
such a thing, my works 
are serious,'" she ad- 
mits. “But that's ridicu- 
lous. I mean, yes, I want 
them to be remem- 
bered, but they're hor- 
ror. And I also came to 
realize that genre read- 
ers were some of the 
best, most devoted 
readers in the world. That when you 
signed at a horror bookstore, or a sci- 
fi bookstore, you met the people who 
really love books, and have very so- 
phisticated responses to what you're 
wribng.Sol haveagreat 
respect now for the 


ence and I realize that Tm part of it. 
I’m a fan of John Carpenter’s The 
Thing. When I see something like The 
Others, with Nicole Kidman, I just freak 
out. I want to see really great horror 
flicks,too. So, yeah.l'm totally a horror 
novelist. Absolutely.'' 

Now that she’s come to realize her 
most devoted fans can be thoughtful 
and interesting people too. Rice has 
actively embraced social media to 
connect with them. She posts regu- 
larly about social Issues that she feels 
strongly about and keeps readers up 
to date with her projects. (In fact. The 
Wolf Gift is dedicated in part to The 
People of the Page, by which she 
means contributors to her Facebook 
fan page.) So we know for sure there 
will be no more Lestat stories (no, not 
even a Christian one.) And that if The 
WolfGiftmre made into a tilm she'd 
want to cast White Collar star 
Matthew Bomer as Reuben. She even 
filmed a visit to the geographical sites 
in the new novel for her 
YouTube channel. 

Still, some quesh’ons 
linger. What of The 
Mummy? Her 1989 novel 
ended with the statement: 
"The adventures of Ram- 
ses the Damned shall con- 
tinue," yet that idea seems 
to have bitten the Egyptian 
valley dust. 

“I did love writing that one novel 
about the mummy," Rice says. "But ifs 
a very playful novel. It's camp. It does- 
n't have a deeper, profound cosmol- 
ogy to it. It really wasn't very typical of 
my writing, in general, tt was a typical 


bandages comes this irresistibly 
handsome man, who does talk and is 
rational. But after that, it doesn’t get 
deep into these questions as The 
Vampire Chronicles, the Mayfair 
Witches, or The Wolf Gift. I actually 
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The team behind the graphic novel adaptation of Anne Rice's 
Servant of the Bones explains how they interpreted 


the author's rich, supernatural mythology 


AVENGING ANCIENTS 


April Snei.i.ings 


t’s a narrative hook familiar to Anne Rice fans: a supernatural creature dictates his 
life story to a very human writer who struggles to comprehend the magnitude of the 
tale being laid out before him. In Servant of the Bones, though, the entity in qnes- 
tiou is no bloodsucking rock star. Rather, this is the story of Azriel, a young 


Jewisn scribe wlio and splash pages, played around De Liz's richly detailed art, paired some things, the most Important 


Istransformedlnto with the storytelling, so that you with Dillon's painterly colours, are a thingisthatitmuststillleel' ilkethe 


if 

i‘l 


a powerful, some- would feel like you were experienc- good match for Rice’s often baroque original -it must retain its character 

times murderous ing the world the way Azriel does, descriptive style. Readers hoping for and the core of that story. ... [Renae] 

being when he is Comics have the ability to draw you the more overt homor themes that was able to put so much Into the art 

i sake of Cyrus the In and give you a level of detail that mark Rice’s Vampire Chronicles or that allowed us to show the passage 


sacrificed for the sake of Cyrus the 


Great's conquest of Babylon. Azriel you can experience at your own her Wayfa/rKfteftes cycle might be oftlmeorintenseemotionaldlscus- 


is angel, demon, pace,\ 

"genii" and vengeful -- 1 .A^NOICU , • makes 

spirit, all rolled into than f 

one. Since he's a Rice •. . * -.I' . , . pore o 

character, he's also a ' ~ 7 ~ youro 

hunky, bi-curious love tractin 

machine with bitchin' ^ nuanct 

hair and abs that SImi 

won't quit. And on top book i 

of that, he's been Is bast 

given the comic book .... tation 

treatment by IDW . ' ^ heavlh 

Publishing. '■ fantas' 

The task of adapt- roman 

ing Rice's epic 1996 book - which ror. There are a few di 
stretches from ancient Babylon to ments - the titular 
modern-day New York City - to the character Is boiled 
graphic novel medium fell to a team alive In molten gold, 
that Included writer Mahah McCourt, and a young woman, 
artists Renae De Liz and Ray Dillon, whose murder Azriel 
and editor Mariah Huehner. The six- is driven to avenge, is 
part series, first released last year, stabbed to death 
will be collected Into a single hard- with Ice picks - but 
cover volume next month, most of the violence 

According to Huehner, IDW head Is Implied rather than 
honcho Chris Ryall had been in talks shown. Shadowy 
with Rice for some time, trying to ghosts haunt the 
choosewhichofthe novelist's prop- edges of many pan- 
erties would get adapted. They fi- els, but the story’s 
nally decided that Servant would Big Bad is a monster 
lend itself perfectly to the medium. of the more figurative 
"It's such a sweeping, epic, grand sort: a charlsmatc 

sortof story," says Huehner. "That's and powerful cull 

pretty much the ideal story to adapt, leader who intends to 
especially when you have an artist bring about an apoc- 
llke Renae to realize it visually. We alypse of his own 
did a lot of highly detailed spreads making. 


pace, which Is what disappointed, though. Servant is slon, and capture it all within a few 

makes It different more concerned with redemption panels or pages." 

than film. You can than damnation. Rice played an integral role In the 

pore over panels In Ot course, adaptation from a adaptation process, too. The novelist 

your own time, ex- 


Rlce played an Integral role In the 
adaptation process, foo. The novelist 


strictly literary medium to a visual had approval of nearly every cre- 


tractlng as much one is a double-edged sword, and ative decision along the way, from 


nuance as you like." Servsnf presented some steep chal- 

Slmllar to the lenges to the graphic novel’s cre- 


narrative elements such as outilnes 


and scripts to visual ones, Including 


book upon which it ative team. Huehner admits that It character design and final art. 


"She was supportive and always 


“Itcoversahugespanoftlmeand encouraged us to do what we 


needed to do In order to make the 


Is based, the adap- was difficuitto pare the story down. "She was supportive and always 
tation swings more “Itcoversahugespanoftlmeand encouraged us to do what we 
^ heavily toward dark Is full of detail and emotional com- needed to do in order to make the 
fantasy and even plexity," she explains. "Adapting any story work in the format," says 

romance than hor- work is challenging because, no Huehner. “ttwasthebestexpenence 

There are a few disturbing mo- matter what, you have to leave out you could have."® 
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■| love graphic novels,’ Rice 
says. “1 (Jo read Ifiem. And 1 want 
moreolmy vwrklo be turned into 
graphic novels. I’m very avareol 
tie al lure cl supertieroes and ( 
most definitely was a;g)loring that 
with Reuben. He may. In future 
novels, become much mme ot a 
superhero. The Hb/f Sift B so 
mu(Ji about him discovering who 
he is, his powers, and trying to 
find the origin of It all mat i don’t 
get into m^ what he could get 
into, where he might get seduced 
by me superhero power that he 
has.’ 

Smell like a sequel? Rice isn’t 
mling It out. Werewolves are hot 
property, after all, thanks in no 
small part to meir emergence 
alongside me vamps in Tmligtjt. 
Undermitd.VJ's True Stood and 
omer franchises fhat have 
mrived in Rice’s absence from 
me horror stage. And The Wolf 
Gift leaves many tantalizing 
(Jiaracters and plot points in me 
air, wim an entire back story just 
beginning to emerge as me novel 
draws to its conclusion. But 
whemer or not there is demand 
from readers for more of Reuben 
Golding and his kind, it seems 


mat, I feel ripped off.’ 

(For those curious. Rice calls 
the 2010 Benicio Del Tom Woif- 
marr flick a “ncmie attempt.’) 

m mis regard, there’s sorneming 
Reuben character mat’s as much vigilarrle i 
monster, and scenes of him sprMiig ov 
rooftops, sweeping down to attack evil-doers 
me streets conjure images of ■ 


sts and ^Irits are really made 
ellular materials. And someday 
017 Instruments will be able to de- 
tect mem. m other words, mere is a great mystery 
there, but it doesn’t really have to do wim God and 
me Devil, ft has to do wim mings we don’t really 
uhderstand. 1 thmk horror fiction is at its best 
when it al lows for that.’ C 
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BE THAT A THE 


“I think everyone Involved just 
got fed up, really," explains 
label manager Francesco 
Simeon!. “We all remem- 
bered going into the video 
shop and being genuinely 
exerted by the video cov- 
ers and what amazing 
treats were Inside. That 
hadn’t seemed to have 
happened In a long time. 

Since DVD, everything became 
digital and a large part of 
film marketing was lost." 

In the time since, Arrow has commis- 
sioned more than 50 hew covers for its (Region 
2 only) releases trom a handful of artists, who are chosen 
for their genre comprehension, first and foremost. 

"Firstly I try to find out If they like the film, and if they do then that’s most of the job 
done," says SImeonl. "If they take a fan's perspective then they’re usually going to hit 
that mark that will resonate." 

Take Tom "The Dude" Hodge, for example. Known for his ability to perfectly render 
the deliriously over-the-top aesthetic tound on many vintage low-budget horror and 
exploitation posters (he created the incredible throwback art for Ti West's ne 
InnKeepers and Hobo with a Shotgun, which we named Best Poster of 2011 in 
his deranged digital compositions are a perfect tit for Arrow's roster. 

"I really want to dig deep with a design," states Hodge, whose Arrow credits include 
covers for Vamp, Savage Streets and Deadly Outlaw: Rekka. "In a way, you sort of cri- 
tique a film, work out plot details, characters, and the overall vibe and style ot a movie; 

see what buttons the movie makers were trying to hit, 
then draw that out for the viewer. These designs really 
do become sort of visual essays on a picture." 

Not only is Hodge's conceptual style completely in 
sync with Arrow’s catalogue, he shares the company's 
dismay at the loss of excitement that once accompa- 
nied the home video experience. 

"There was no respect in the DVD market for the 
movie or the viewer," he asserts. ‘"Cheap, packaged, 
mass-produced crap' best sums up the way a lot of 
films were released. The home entertainment market 
has been the cause of some of the biggest abomina- 
tions In design for the past ten years!" 

Robin Bougie, cover artist (and liner-note author) of 
Arrow's Bare Behind Bars release agrees. 

"You can’t only plaster shitty, one-side-of-the-face- 
in-shadow, five-minute Photoshop Jobs on the covers 
of DVDs and posters and not have people get bored with 
it at some point," he says. “Mind you, they’ve been doing 
it for twenty years now so I guess ho- 
mogenized visual pabulum has some 
legs, right?" 

Bougie’s self-published Cinema Sewer 
magazine (clnemasewer.com) covers all 
fields ot exploitation, from classic horror 
to modern adult fims, but does so 
through X-rated pen-and-ink drawings 
and text, all rendered entirely by hand. 

"You can’t take personality and style,” 
he explains. "When it Is hand-done, peo- 
ple respond to the effort that was put into 
It, the technical skill on display and the 
arbstry.” 


Rental outlets offered a level playing field for purvey- 
ors of edgier titles, the likes of which often had a lim- 
ited theatrical presence, if any at all. Then, during the rise 
of the home video era, genre and exploitation distributors 
didn't just financially compete, they excelled at doing what 
they had done all along; grabbing their chunk of the market 
by using the most visually arresting artwork possible, Sadly, 
those days are long gone. 


In the last few years, however, genre enthusiasts have seen a resurgence in 
hand-rendered art. Upstart collectives such as Fright-Rags and Mondo (see p. 
52) have worked hard to offer horror junkies T-shirts and posters that speak to 
their nostalgia-informed tastes, and In a way that genuinely respects the fan ex- 
perience. On the home entertainment front, It’s England's Arrow Video leading 
the charge In restoring some of the glory that was lost when the DVD format 
ushered In the digital era. 

Though Arrow Rims has been involved in all avenues of film production tor 
more than 40 years (the company’s owners renamed David Cronenberg’s They 
Came from W'/tdr/rtoS/r/versforitsUKtheatrical release). It was In 2009 that its 
home entertainment branch. Arrow Video, rolled the dice and released a line of 
retro titles with reversible covers. On one side was the original, familiar art as- 
sociated with a title, on the other a newly commissioned Illustration modelled 
after the lost VHS era. Response to the art was mixed but 
the bold creaPve dlrecton Immediately put the label on fans’ 
radars, proving that the team at Arrow wasn't alone In pining 
for the good old days. 


V/ti 





It Is this technical skill ana artistry that has made Graham 
Humchreys 16! a legend in the field of horror 
For the past 30 years, Humphreys - whose hand-painted gouache 
and watercolour 

of the most highly regarded 


illustrators in the business, having created memorable works for The Return of 
the Living Dead, Creepersand the Nightmare on Elm Street seues, among wan'^ 
others. Unlike most of his peers In the pre-OVD days, Humphreys 
stay at the top by embracing digital technology in Its early phases but still 
recognizes the appeal of classical Illustration. 

“Photography, as wonderful as it can be, leaves little to the imag 
Inatlon," he says. “Illustrated images have a retro appeal but 
also the sense that a ‘craft’ Is being employed, In the 
waythatfilmmakirg,atits best, is a craft. There is a ! 
that a genuine passion and reverence Is being applied, 
the Idea that someone actually cares about the prod- 
uct rather than mechanically applying a fitter on a 
conveyer-belted system." 

Arrow’s most prolific artist, Rick Metton even 
takes steps to protect his art. “I won’t allow any Pho- 
toshop manipulation on my covers because once 
some smartass slaps on digital snow or digital fire or 
anything else frickin' digital, my painting is dehuman 
ized, " says the horror illustration vet. 

Along with Humphreys, Melton Is a classical painter 
who uses oils to achieve his work’s old-school atmos 
phere. His resume includes numerous covers for UK horror 
magazine The Dark Side, and he has done Illustrations for a whop 
ping 24 Arrow releases to date, including Phenomena, City of the Living Dead 
and The Funhouse. Despite his hostility towards digital imaging, the self-effacing 
artist approaches his craft with a sense ot humour. 

“All exploitation art should look like it’s been knocked up at 5 a.m. by some wasted 
bum who once had talent but Is now seriously on the slide, " he says, jokingly. 

The artists seem to share the same sense of passion, as well as a mutual ap- 


the aforementioned “good old 


when mainly anonymous illustrators 
slaved away without much praise, there 


Bougie’s liner note contributions, the inclusion of 
these follow-up tales (together, the books in the 
Demons sets act as an unofficial third story to the 
films) speak directly to the target market in a way 
that companies wouldn't even consider back in the 
VHS era. 

“I know that they appreciate the art but also recog- 
nize the marketing value," says Rue Morgue art colum- 
nist and former art director Gary Pullin, whose Deadly 
Blessing cover also fronts Arrow’s 2012 wall calendar. He 
the label’s move in a greater context. “They recognize the 
value an original piece ot artwork can bring to a project. They are re- 
claiming the tradition of art in cinema and Tm excited to see it coming back.’’ 

Craig Kraaken.thetalentbehindArrow’supcoming release of The Deadly Spawn, 
and newest addition to the label’s roster echoes Pullln’s sentiment: “We live In a 
retro age and people like to watch cult classic movies with an intimate cover. When 
you buy an Arrow UK issue, you buy an authentic designed product from the DVD 
menus to the covers and the booklets, and every element is fit to the titm. ’ 









BEN WHEATLEY'S KILL LIST SEES A 
HITMAN LIVING IN THE 'BURBS lUREB INTO A HORRIFIC 
SPIRAL DF VIBLENBE AND DCCHLT CONSPIRACY 



M ysterious, SHOCKING, bizarre, horrifying, and frustrating tosome, KULLSmie 
ONEOF last years MOST TALKEO-ABOUT MOVIES ON THE FESTIVAL CIRCUIT. TTie L;nfer- 
getOfllesofdomoreeflbrf-nowoutlnSieatresanflonWD from IFC films -from BrittehwrlSrAli- 
reotcfr Ben WheaBey {Down Terrace Is a genre ma^-up tnats&r&asatBrseOomBstcarama 
Betvveen a troutSeOooupleSelDre turning into a sBr1<,vi(Senicnmetnrlllen«rienfliewar-searTeO nusOayJreljms 
towoTlfssatiltman (Nell Maskell,{>oturea below), anotlienflnallytiansftfrmslnti a narrovAng oooultboirorflm 
when bis latest ](& tips )Bm from burner c buneo. Jnprediotable, dVty and violous - one torture seguenoe 
features file mostdisturbinguseofabammersinoe Oaooy- MMLIs/lsoaloulated to8bo(A<andlneigue. BoSi 
praised abddendedforltsoorifilexplotBng abd metapbor (WbeatleybasdescboeOltasasort-of par^e inotr- 
poraflngArtburtan legend), there’s no denying the movteS Intensity, ft/e Afcrji/esptSte with the evasive direoBr 
following the mcnde’s North Amerioan premiere at the 2011 ToronB Intematlora film Festival, B unravel some 
of Be mystery. 

efendng film and film Isn’tscaiy.filmlsIustenBrBin- 
Is H true Hist theides for ms tUm sprung fnym your mentand everytlmeyou oopy those Alms Bteybecome 

nIgMmam? lessscary.Sol warteOBtryBreoreatethalln KillLsI 

WhenlOeddeOthatlwanBOtomakeahoiTtrAImfor In a way, Irytorealy scare people with things they can 
my second movle.l started thiriting about what actj- relaB to ratherlhan something they've seen B iTB<^es 

ally scares me and worked back from there. I remem- and er^oyed before, 
bered these reoccurrlnq nightmares that I had when I 
wasaWdandwroB those down. When I wrte, 1 tend 

BsSrtbyflnding thebigindelibleimagesofthe Aim •••*. ........ 

andthenworkthestoryaroundthose.So.tollowInga " 

cult and then ha<dng the cult see you avd chase you 
was the main Image that I sBrBd with, and that came 


used B say, "VOu realy shouldn't trust me as a Aim- 
maker,’ and we’ve had loads of walkouts during that 
scene. I cs) imagine a verson of Be Urn where some- 
Bing really hoirlAc hypers befwe the credIB. mats 
Be usual thing that h^pens In a horror film and It 
works, but the irrsiact of Be hamnw scene wouldn’t 
be as strong because you woiJO be prepared Br It 
Sightly. You could BstltllkeanElsensBIn editing ex- 
perimant and put Bat scene at Be beginning of Be 
iTBvIe and It wouldn’t have the same impact. It would 
be graplAc, but It wouldn’t be as emotionally disturbing, 
me way we've got It now, when it happens you’re Ike, 
'VIhoa, I Bought BSwss a drama, Bese are real peo- 
ple, lea n’t watOiHiis." 

Even HkMig/i you don't aplam itmBiefilni,do you 
know what the cult is exactly? 

ASah, but we had this Idea Bat you ^ouldn’tsay. What 
I really Ihe ^out American TV ^ws ike Losla Bat- 
Beslar Gataciica are the quesAons. When you get Be 
answers, they're always a bit dlsappolndng. Abu nor- 
mally end iBg(Ahg,°Oh... Is it lust thaP That’s a bit 
dul." me Arst series of Lost was fantastic, but by Be 


'70s in Oiat there's a great deal of suhtext ar 
commentary. How inHuenlial was that era? 

For me. Be difference between the crlgln^ Dawn , 
/he Oeaif and the ZarAt Snyder rem^, which I real 
like as well, Is that you know Bat 
Romero Is actualy terrifleo ^ 

about dying In anudear apoc- 
alypse and Zack Snyder’s not 4 

afraid of anything. The ’70s (| 

stuff Is scarier Ban some of I 

the modem auff because IIS ' 

rooBd Id whets going cn In 1 

the flmes they’re IMng In, 


KILL LIST 


^ The torture scene wlOi Hie hammer radically 
h changes Hie toneof Hie mm and how we view Hie 
chaiaeters. WhysuehashoelongshininHiemid- 
dieol Hie movie? 

Ijl ThevIrSencelnBeAlm, — 

W particularly that riB- 




movle. I don’t come out of Erasemead 
gtxng, "Oh, his head Bmed Into an eraser, 
Bats what It means.' That’s ridiculous. 9 



IDCJt UP VOUB FATHERS 


FATHER'S DAY IS "A gleefully^ 
[tasteless quasi-grindhouse nastyj 
that's funnier than most of thej 
many sueh parodic cheesefests 
that have been created since, 
well. GRINDHOUSE! " 
J YAfflETY 


"FATHER'S DAY is over the topj 
tasteless, senseless, and | 
completely hilarious." i 

Alnt Cool News 




CELEBRATES 


ALMOST 40 YEARS rndep^^ndence 

WITH THE NEW DIRECTORS SERIES 


A HSAVY MBTAL MUBDEH MUSICAL 




MOMMY MEANEST 


THE WOMAN IN BLACK 

Starring Daniel Raddtfle, CiarAn Hlnris and Janet McTeer 
Directed by James Watkins 
Written by Jane Goldman 
Alliance 


The Woman in Black is a joy- 
less film. That’s not to say ft isn't 
captivating and creepy, because 
it absolutely is, it's just bleak as 
all hell, and it wouldn’t have the 
same resonance if it wasn’t. 

It opens with three young girls 
leaping to their deaths from an 
attic bedroom after laying eyes 
on something offscreen. Follow- 
ing that, we meet Arthur Kipps 
(Daniel Radcliffe), a widower still 
very much in mourning after his 
wife died during childbirth.Things 
are not going well for him at woik 
either, and his boss gives him one 
final chance to shape up: he must travel to the rural 
community of Crythin Gifford to settle the estate of 
Alice Drablow, 

Problems continue for Arthur as soon as he ar- 
rives in town: the innkeeper tries to refuse him a 
room and the rest of the townsfolk make it clear 


they want him gone. Arthur ignores them and hires 
a ride out to Eel Marsh House, Mrs. Drablow’s se- 
cluded, dilapidated estate, and sets in motion a 
chain of events resulting in the horrific deaths (lye 
poisoning, burning alive) of more local youngsters. 
Now Arthur must solve the mystery of The Woman 
In Black- wtiose appearance always foreshadows 
the death of a child - before 
she comes for his own son. 

Despite a tew cliche jump 
scares early in the film, The 
Woman in Black {RM#1 19i 
is full of slow-burning, at- 
mospheric horror that occa- 
sionally crescendos into 
some truly frightening mo- 
ments (many involve the tit- 
ular ghost, who is absolutely 
terrifying until the camera 
lingers too long, betraying 
the cartoonishness of the 
makeup). Radcliffe carries 
the film masterfully, and the 
fright he exudes is palpable 
as the malevolent spectre toys with him. 

The cinematography Is equally compelling and 
a beauty-ln-decay vibe courses through the entire 
film, resulting in eye candy aplenty for the morbidly 
inclined. But The Woman in Blacks ending fails to 
ring true, as it departs from that of its source ma- 



terial, Susan Hill’s novel, for something heavy- 
handed and artificially uplifting. Still, the film packs 
a helluva wallop and proves that, in terms of pure 
fright, zombies and vampires have nothing on a 
good old-fashioned haunting. 

MONICA S. KUE8LER 


O LB SCRAfC H 'm 'ER 

THE DEVIL INSIDE 


Simon Quartennan 



Paramount 


) Brent Bell 

Brent Bell and Matthew Peterman 


The audience literally booed. At the Toronto pre- 
view screening ot The Devil Inside, 83 minutes 
atter interns dressed as priests had stood up in 
front of a jam-packed audience and declared that 
the Vatican had not endorsed this latest exorcism 
movie, moments after an abruptly unsatisfying 
ending, halt the audience stood and booed. And I 
was one ot them. 

Let’s back up: The Devil Inside is this year’s 
cheapo horror picture released just after the Christ- 
mas break, when there’s little competition. It ben- 
etited from a pretty unsettling trailer promising' 
several scenes ot realistic demonic possession. 
While I doubt anyone in the theatre was expecting 
to witness a new Exorcist (director/co-writer 
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Burke & Hare: Simon Pegg (left! and 
Andy Serkis as the guileless gravediggers. 



William Brent Bell’s last picture was 2006’s video 
game adaptation StayAiivd), I bet I wasn't the only 
one surprised to discover that The Devil Inside is 
one of those annoying faux-documentary films, all 
shaky cam, grainy security footage and close-up 
confessionals. Nevermind the Devil, I'd like to hire 
an exorcist to rid the Earth of these Blair 
Witch/ Paranormal Activity knock-offs. 

It’s too bad, since the core story has merit. Is- 
abella Rossi (Fernanda Andrade) is on a quest to 
understand why, 
twenty years ago, her 
mother Marla killed 
three people during a 
purported exorcism. 
She travels to Rome, 
where Mum has been 
institutionalized, and 
hooks up with two 
young renegade exor- 
cists exploring cases 
too hot for the Vatican 
to handle. The 
mother-daughter re- 
union is downright chilling, thanks to actress Suzan 
Crowley, who brings genuine madness to Maria. 
Themes of mental illness and Church conspiracy 
could have elevated this film but instead it's 
restrained by its home-movie trappings and 
the useless character ot Michael, Isabella’s 
tilmmakerfriend, roaming frantically, shak- 
ily, from one “What do we do NOWI?” scene 
to the next. 

And there’s the ending. Bell has been 
standing by his ''non-Hollywood" finale but 
damn if stopping a movie mid-scene then 
flashing an URLto visit tor more into doesn’t 
make viewers feel like they've just sat 
through an ad tor a website. Ot course, 
since The Devil Inside cost $1 million and 
took home $33 million at the US box office 
opening weekend, I guess what we really sat 
through was a trailer for the sequel. 

UlSA LADOUCEUR 

SnFFCOMmiTION 

BURKE SHARE 

starring Simon Pegg, Andy Serkis and Tom Wilkinson 

Directed by John Landis 

Written by Piers Ashworth and Nick Moorcroft 

iPC 

Burke & Hare is not, despite its true-life serial 
murder inspirational wellspring, John Landis’ re- 
turn to American Werewolf/Innocent Blood- 
esque horror-comedy. Indeed, this farce with 
occasional body parts makes Monty Python and 
the Holy Grail look like Black Death. That's be- 
cause Landis intended it as a romantic comedy. 

Sure, a brutish and grimy 19th-century Edin- 
burgh might not be a standard-issue rom-com 
backdrop, but, then, the story of how a pair of 
ne’er-do-well Irish immigrants turn a 'corpse 
stuffed in a herring barrel into a flourishing kill- 


kill-sell-sell start-up doesn't exactly scream 
amour, either. Yet Landis somehow pulls It off. 

Drowning their sorrows after the collapse ot 
their restorative cheese fungus business, William 
Burke and William Hare (Simon Pegg and Andy 
Serkis, respectively) 
overhear a medical as- 
sistant bemoaning a 
lack ot human dissec- 
tion fodder. A naturally 
deceased tenant at the 
boarding house owned 
by Hare’s wife provides 
a supply to meet the 
demand, and Dr. Robert 
Knox (Tom Wilkinson), 
eager to supersede his 
foot fetishist rival 
Alexander Monro (Tim 
Curry), pays handsomely for the awkwardly bar- 
relled contraband. 

Soon the budding entrepreneurs are culling 
their wares from the ranks of the living in a se- 
ries ot slapstick slayings and Burke Is funding 
the first all-female production of Macbeth in 
hope of winning the affections of its star, Glnny 
Hawkins, portrayed by a typically fetching and 
exuberant Isla Fisher. The endearingly non- 
plussed killer with a heart of gold very nearly 
scores, too. Alas, a house of slain bodies cannot 
for long stand. Though Landis does not subject 
Pegg’s character to the public dissection the real 
Burke endured, justice, of a kind, is meted out. 

Burke & Hare does not remotely challenge the 
towering entries in the Landis oeuvre. It is, how- 
ever, a beautifully shot romp featuring a fantas- 
tically likeable cast -not to mention cameos by 
Sir Christopher Lee, Ray Harryhausen and Amer- 
ican Werewolf s Jenny Agutter - which is pleas- 
ant and amusing enough when taken for what it 
is. 

SHAWN MACOMB^R 


A V IN G AND A PRAffili 

ZOMBIE APBCALYPSE 

Starring VIng Rbames, Taryn Manning and Gary Weeks 

Directed by Nick Lyon 

Written by Brooks Peck and Craig Engler 

The Asylum 

I'm not one for doomsday prophesying, but it 
we’re looking for signs ot the End Times, Zombie 
Apocalypse may be a big one. You see, as unlikely 
as it is, this zombie flick, made by legendary rip- 
off artists The Asylum tor the home ot cheapjack 
genre TV schlock, Syfy, is, well - GULP! - pretty 
great. 

There, I said it. 

Get over the fact that the computer-animated 
gore was probably done by blind interns, and you’ll 
find an effective little 
rot-opera. Ving Rhames 
and Taryn Manning 
(TV’s Sons of Anarch^ 
are the recognizable 
faces among a ragtag 
group ot survivors trying 
to make their way to a 
ferry dock to catch a 
transport bringing sur- 
vivors to a Catalina Is- 
land safe zone. To get 
there, they’ll have to navigate the roamer-infested 
outskirts of LA first, though. 

It’s the little tweaks that keep Zombie Apoca- 
/ypse fresh. The main inspiration is clearly Robert 
Kirkman’s The Walking Dead (the screenwriters 
name check a guy named "Kirkman” and there’s a 
character similar to the Japanese sword-wielding 
Michonne), and the emphasis here is on realistic 
characters making logical choices to survive. In this 
world, food is easy to come by - the group really 
wants a sporting goods store to find protective 
padding for skirmishes; a former archery team sur- 
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vives because they excel at the quiet kill; and an air horn with the button 
held down will draw away the horde for a quick escape. And then there’s 
the matter of zombie animals, which allows for a scene I guarantee 
you’ve never seen in a film before. 

That the competent cast seems so committed to playing it straight 
goes a long way to making the over-the-top finale work. Rhames, for 
example, embodies his usual sleeveless tough guy, but he also keeps 
things nicely understated, particularly considering he’s smashing In 
skulls with a sledgehammer. 

But is Zomfi/eApoca/ypse a fluke? Has The Asylum stepped up its 
game? Or is Ving Rhames really an ancient Mayan god foreshadow- 
ing the end of the world? Only time will tell... 

DAVE ALEXANDER 


HIGH SCHOOL CAN BE HELL 


TODD AND THE BOOK OF PURE EVIL 
THE COMPLETE FIRST SEASON 


starring Alex House, Maggie Castle and Bill Turnbull 
Directed by James Dunnison, James Gann, atal. 

Written by Charles Picco, Charles David Wallace, Anthony Leo, et al, 
Entertainment One 


TV’s Todd and the Book of Pure Evil (BMffWS) may just be the an- 
swer to all the goal sacrifices performed by horror-comedy fans 
hoping for a show worthy to pledge their souls to. Since Canadians 
are known for comedy, and horror fans always seem to have the 
best sense of humour, 
it’s no surprise that the 
series is both hugely 
popular and currently 
set to begin a second 
season. 

The show follows 
Todd (Alex House) and 
his best friend Curtis 
(Bill Turnbull), who 
team up with Todd’s 
crush Jenny (Maggie 
Castle) and nerdy 
classmate Hannah 
(Melanie Lelshman) in 
order to locate an evil 
book circulating 
among the students of 
Crowley High. The vil- 
lainous volume grants 
the holder their great- 
est diabolical wish but they must pay in irony; it’s one of those cau- 
tionary morality tales. The unlikely quartet hunt for the book, solve 
mysteries and battle baddies like a modern, warped version of the 
Scooby-Doo gang. 

Within the first few episodes It becomes clear that inspiration has 
been drawn from a wide range of horror influences. In "Invasion of 
the Stupid Snatchers,” the whole school is exposed to a wandering 
pot-like cloud of stupid gas, leading to shades of The /W/sf and In- 
vasion of the Body Snatchers. In “Monster Fat,” The Blob gets a re- 
vamp after the school Is attacked by contagloCis body fat. Not only 
do episodes riff on conventional monster spoofs and classic tropes 
but, since the teens attend Crowley High and the show is centred 
upon a magical tome, there are some occult history lessons thrown 
into the curriculum for good measure too. 

Of particular note are the amazing special effects and animatron- 
ics, which really stand out due to the sheer amount of blood, gore. 
Homunculi, zombie rock stars and penis monsters that populate the 




first season; creatures and effects that go above and 
beyond anything one would expect from a TV series. 

So if you cut class and missed out on ToddXhe first 
time around, this two-disc set is now available on 
Blu-ray and DVD with deleted scenes and a host of 
special features, including the original short, a cast 
Q&A, commentaries, promo clips and a blooper reel. 
After all, there's no reason to feel like you're serving 
detention while you wait for new episodes this spring. 

JESSA SOBCZUK 


KNOCK-KNOCK. WHO CARKS? 


DON'T LET HIM IN 

Starring Sophie Lintield, Sam Hazeldine and Gordon Alexander 

Directed by Kelly Smith 

Written by Kelly Smith and Chris Andrews 


Why is it that any movie with a warning for a title 
will undoubtedly be an hour-and-a-halMong story 
chronicling the unfortunate circumstances of people 
who refused to heed said warning? Don’t Let Him In 
fails to disappoint in that regard with the tale of a 
weekend holiday that goes horribly wrong when the 
protagonists... wait for it... let a stranger into their 
home. 

We follow Calvin (Rhys Meredith) and Paige (Sophie 
Linfield) as they head off on a weekend vacation to a 
cottage in the English countryside. They’re accompa- 
nied by Calvin’s younger sister Mandy (Gemma Har- 
vey) and her latest one-night stand Tristan (Gordon 
Alexander). All seems to be going fairly well until a 
gypsy wanders out of 
the woods and offers 
to read their palms. 
She receives an un- 
explained bad vibe 
after reading Tristan 
and wanders back 
into the woods, which 
is followed by a con- 
venient visit from a 
police officer who ex- 
plains that a serial 
killer known as “The 
Tree Surgeon" is on 
the loose in the area. 
(This all takes place within the first fifteen minutes 
of the movie.) Shortly after, they let a wounded hitch- 
hiker in dire need of medical attention into the cot- 
tage. They patch him up and things return to business 
as usual, until Calvin is found dead. Cue lots of shout- 
ing, more murders, and finally a frustratingly unsur- 
prising reveal. 

The acting is forced, the dialogue is boring and ir- 
relevant, and none of the characters are even slightly 
believable. With lame kills and a serious lack of qual- 
ity gore, there’s simply nothing here to keep you in- 
terested or entertained. 

I did learn one thing from watching Don’t Let Him 
In, though, if your significant other returns from the 
video store with this movie in their hands, well.. .you 
know. 

MIKE BEARDSALL 






DVERIODKED, FORGOHEN AND DISMISSED 

W ISSUE: LWCOyiiTnOME KOOKY KILliliS 

SLOOD SEMTiONS 

MY STEPDAD'S A FREAKIN' VAMPIREI 

Level 33 Entertainment 

As far as demented killers go, stepfathers are pretty lame unless you’re talking 
about Terry O’Quinn's turn as Jerry Blake in The Sfepfaf/)er(1987).Tiiafs prob- 
ably why the makers of this film had to step up their game by making thestep- 
I* I dad a vampire - and no ordinary vampire either: he's king of the vampires! 

h'lii'd I When a high school student discovers that his new stepdad’s a bloodsucker 

Who's raising an army to rule the world, he recruits his guidance counsellor 
and a couple of friends to stop them dead In their undead tracks. Awkward title and odd premise 
aside, It actually has some decent special effects and overall production value. And without any 
nudity or foul language, it’s okay to recommend My Stepdad’s a Freakin’ Vampire! to Twilightiaris 
who still think that vampires sparkle. 

BODY COUNT: 15 

BEST DEATH: Vampire's head pops m a microwave 

LOOKS THAT KILL 

, KILLER EYE: HALLOWEEN HAUNT 

■*^0^ FlII Moon 

■ ' * I It's no secret that I’m a huge tan of Charles Band's classic Full Moon movies. 

From Puppet Masterto Subspecies, they're almost always entertaining and 
feature some kind of magnificent maniac, whether It be a murderous marf- 
/- I onette or a nihilistic Nosteratu. But Chuck must be running on fumes because 
P.ff.T ^ ^ nothing more than a lazy sequel to a 1 999 snooze-fest whose killer 

Is an orb the size of a softball, and about as menacing. Set entirely In a house 
being decorated for Halloween by a gaggle of hot girls, the eyeball sends out green pulses that 
turn them Into sex-crazed lesbos. Usually that’s cool, but the entire movie Is so trite and predictable 
that I thanked the video gods It was only an hour long. 

BODY COUNT: 5 

BEST DEATH: Eyeball tunnels right through one of the girls 

60SSLER0USER 

THANKSKILLING 

MVD Visual 

Move over, Freddy. Take a hike, Jason. Get lost, Leatherface, because a new 
killer has moved onto the block and he'll knock the stuffing out of you... for 
real! Thankskiiling foWom a group of stereotypical college kids (nerd, jock, slut, 
good girl and slob) caught up In the murderous rampage of a demonic turkey 
that wants to carve them up tor Thanksgiving. Featuring bare breasts [Turkey 
or human? - Ed.] in the first second of the movie, this one also boasts gore 
aplenty and a cast that commendably keeps It campy while sharing the screen with a turkey puppet 
trying to slice, dice and rape anyone In Its way. Probably made for the price of a bucket of KFC. 
Thankskiliing deserves a place at your table. 

BODY COUNT: 10, plus 1 dog and 1 baby bunny 
BEST DEATH: Mid-cortus neck snap 

UST CHANCE LANCE 
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AVAILABLE ON BLURA^ DVD 
ON DEMAND ANO DIGITAL DOPY 


"An entertaining horror., 
oozing fairytaie 
creepiness" 


63 SiTunes ama^n^om 







GO BIG OR GO HOMK 
GODZILLA (19541"“'*" 

Starring Akira Takarada, Momoko Kochi 

and TakashI Shimura 

Directed by Ishiro Honda 

Written by Ishiro Honda, Shigeni Kayama 

and Takeo Murata 

Criterion 

Dragging his colossal lumpy tail out of the 
sea, flattening buildings under stomping foot, 
crushing train cars between 
his incisors like so many 
sausage links, the King of the 
Monsters is back to wreak his 
merciless wrath upon peace- 
able postwar Japan In Crite- 
rion's release of Ishiro Honda's 
mighty Godzilla (or Gojira, if 
you prefer the phonetic). 

It's still hard to believe how 
bold, even audacious, a project 
Godzillawas back in 1 954, the 
year of its original release, less 
than a decade after the US’ 
atomic decimation of Hi- 
roshima and Nagasaki, the af- 
termath of . which Honda 
beheld firsthand when he returned home as a 
released POW just after World War II. The im- 
mense craftsmanship behind Godzilla'5 awe- 


some special effects; the industrial strength, 
twisting girder/furnace blast roar of Akira 
Ifukube's score; the memorably dignified central 
performance from Kurosawa regular Takashi 
Shimura: all these factors play an enormous role 
in the film’s enduring place in popular culture. 
Yet its resonance surely has just as much to do 
with its titular beast's power as a symbol of the 
perils of unchecked weapons development, the 
sense that nuclear arms are themselves a kind 
of mythical monster whose unruly threat sur- 
passes its creator’s ability to control it. 

To get the full lowdown 
on all of the fascinating his- 
tory surrounding Godzilla's 
development and Impact, 
be sure to listen to David 
Kalat's superb, surprisingly 
breezy, all-encompassing 
audio commentary for both 
the original Japanese re- 
lease and the weird, heavily 
retooled 1956 US version 
(with Raymond Burr in the 
lead!), titled Godzilla, King 
of Monsters and directed 
by Terry 0. Morse, which is 
also included on Criterion’s 
DVD and Blu-ray editions. 
King of Monsters fuses key scenes from the 
original film with new material that finds its af- 
fable American protagonist interacting with 


Honda’s Japanese stars, now speaking (dubbed) 
English. Other killer extras Include The Unluck- 
iest Dragon, an illustrated audio essay offering 
a detailed chronicle ofthelucky Dragon 5 fish- 
ing boat that was exposed to lethal levels of ra- 
diation during the atomic bomb test on Bikini 
Atoll; a compelling effects featurette; and an in- 
terview with Ifukube. 

There have, of course, been numerous previ- 
ous Godzilla releases, but Criterion's is indis- 
putably the King of Reissue Packages, not only 
because of its generous supplements but also 
Its best-possible video transfer and audio tracks 
(on the Blu-ray especially), its terrific accompa- 
nying booklet essay from critic J. Hoberman and 
the fiery mega-apocalyptic cover art. 

JOSE TEODORO 


THE UST CHECKODT 


INTRUDER: 

DIRECTOR'SCUT(1989)""'*' 

Starring Elizabath Cox, Renee Estevez and Danny Hicks 

Directed by Scott Spiegel 

Written by Lawrence Bender and Scott Spiegel 

Synapse 


Despite Wizard Entertainment’s 2005 uncut 
DVD release, Intruderwas basically a lost gem 
of gore cinema. Mostly overlooked, it was com- 
pletely butchered by censors on its initial re- 
lease, robbing viewers of some truly spectacular 
carnage courtesy of the same Michigan film- 
making stable that produced the Evil Deatffilms. 

Co-written and directed by Scott Spiegel (co- 
writer of Evil Dead II], Intruder is a straight 
slasher story that takes place in a supermarket 
over the course of one night. The movie rises 
above its shoe- 
sthng budget and 
its mostly ama- 
teur acting be- 
cause of Spiegel’s 
stylish direction, 
which uses all 
kinds of Inventive 
camera angles, 
from the POV of a 
shopping cart to 
that of a rotary 
phone. The over- 
the-top cinematography calls to mind the early 
work of Sam Raimi, who is actually featured 
here In a supporting role, along with his brother 
Ted and Bruce Campbell in a tiny cameo. View- 
ers will also recognize Danny Hicks, who plays 
the store manager, as one of the leads from Evil 
Dead II. 

Perhaps more important to Intrudefs pedigree 
is the fact that it’s the first movie to feature work 
by the legendary KNB EFX. The results are as 
mind-blowingly gruesome as ever, from bodies ' 
hung on meat hooks to a very satisfying head- 
crushing sequence. But again, it's Spiegel’s in- 
ventiveness behind the camera that gives these 
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The Carpenter 

The right to tear arms. 


THI GIFT that 
KEEPS ON SHiTONG 


effects their impact, turning every murder into a country home. Aiice is fresh from a stay at the 
hiiariousiy sick joke. hospitai, having suffered a speii of terrifying hai- 

There's no comparing the previous DVD re- iucinations, whiie Martin isn’t thriiied with the 
iease with Synapse’s new 2k digilai restoration siackers brought in to renovate the house. Even 
on Biu-ray. Normaiiy the image on a iow-budget the contractors aren't happy because, by night, 


effort iike this wouid be virtuaiiy un- 
saivageabie. Here it's sharp, coiourfui 
and pristine. There are some tasty new 
extras too, inciuding a making-of fea- 
turette that expiores the fiim’s origins 
as a twenty-minute Super 8 tiim caiied 
NightCrevtr, an enthusiastic commen- 
tary by Spiegei and writer/producer 
Lawrence Bender (who wouid iater 
produce most of Quentin Tarantino’s 
fiims); extended murder sequences 
from an originai work print (which 
don’t reaiiy add much to the fiim); and 
seven minutes of outtakes from Night 
Crew, the fuii version of which is now 
iost. 

in short, don’t wait to find a coupon! Head 
down to your locai movie shop and get this es- 
sentiai spiatter fiick before it’s off the sheif for- 
ever. 

AARON VON LUPTON 

HAMMER HOBROB 
THE CARPENTER (19881" 

Starring Wirtgs Hauser, Lynne Adams 

Directed by David Wellington 
Written by Doug Taylor 
Scorpion Releasing 

You remember waiking past it a miiiion times 
but never stopping to pick it up. That cornbaii 
cover shot of Wings Hauser demoiishing what 
appears to be an intomerciai set turned you off 
so badiy, you never even gave the movie a 
chance. But the fiim just needed a bit of time to 
ripen, iike any good cheese. Sg break out the 
wine and crackers ’cause David Weiiington’s 
1988 Canadian siasher The Carpenter \s back. 

Aiice (Lynne Adams) and Martin Jarett (Pierre 
Lenoir) are having troubie adjusting to their new 



a stranger has been 
finishing the coupie’s 
basement. They think 
he's a scab iabourer, 
yet they don’t care. 
Aiice’s iate-hour chats 
with the mysterious 
Carpenter (Hauser) 
present no concern to 
her husband either, 
mostiy because they 
are as banai as aii 
heck, with arousing 
topics ranging from 
carpentry to work ethic. 
The odd (and awkward) murders of attempted 
rapists or curious contractors are their iittie se- 
cret, however... 

Despite a visit from a greasy Southern iaw en- 
forcement type, who informs Aiice that 
her new friend is a phantom handy- 
man back from the grave, things seem 
to be iooking up for the coupie in their 
new home. That is, untii a certain piank 
that Martin has been naiiing on the 
side shows up, and Alice dispatches 
the woman herseif. For his extra-mar- 
itai noodiing, Martin has his head 
crushed in a vice, courtesy of the Car- 
penter. Things come to a boil when 
Alice’s sister neariy becomes the next 
victim and the Carpenter is torched 
and ieft for dead. 

As schlocky as The Carpenteris, it’s actuaily 
quite fun. Though never scary, director Weliing- 
ton knows how to move the story along, adding 
just enough camp to forgive the iow production 
vaiues and total absence of iogic. And iike any 
manuai iabour. The Carpenter goes better with 
a few beers, eh. 

TAL ZIMERMAN 


D0N'T0PENTIEECHRISTMAS(1984)" 

Starring Edmund Purdom, Alan Lake and Belinda Mayne 
Directed by Edmund Purdom 
Written by Derek Ford and Al McGoohan 
Mondo Macabro 

Santa roasting on an open fire, a machete em- 
bedded in his nose... a new riff on the classic Nat 
King Coie hoiiday tune? No, just two of the grisiy 
fates to befaii poor Santa Claus in the spectacu- 
iarly trashy 1984 British-US siasher Don’t Open 
Till Christmas. 

it’s the days ieading up to December 25, and a 
masked psychopath (Aian Lake) with a serious 
grudge against St. Nick is prowling the shops, side 
streets and back aiieys of London, picking off any- 
one dressed as the jolly oid eif in vioient, bizarre 
ways, it’s up to a coupie of Scotland Yard inspec- 
tors (piayed by Edmund Purdom and Mark Jones) 
and a headstrong young woman (Beiinda Mayne) 
whose father was one of the victims (kiiied by a 
spear through the mouth whiie performing a 
nightclub show) to track down the Santa-slayer 
before he, weii, slays more Santas. 

Reieased the same year as the controversiai 
Silent Night, Deadly Night, Don 't Open Tilt Christ- 
mas actuaily manages to amp up the vioience, 
gore and sleaze severai notches higher, in additon 
to the aforementioned kilis, one drunken Santa is 
shot point-biank in the face; another St. Nick is 
stabbed in a peepshow booth; and yet another is 
castrated while reiieving himseif at a urinai. 

However, despite the presence of severai 
provocative sequences, gruesome (though not ai- 
ways convincing) makeup effects, some biting 
biack humour and a campy musical number per- 
formed by Hammer stariet Caroline Munro, the 
pacing issues, poor editing and a iack of buiidup 
for severai of the murder scenes make for a siip- 
shod production. This is undoubtediy due to the 

factthatthreedirectorsworked 

on the project - star Purdom, 
who, aithough having no prior 
directorial experience, would 
only appear in the movie if he 
couid direct it; screenwriter 
Derek Ford, who repiaced Pur- 
dom after he was fired; and fi- 
naiiy, writer/director Aian 
Birkinshaw (credited asAI Mc- 
Goohan) was hired (along with 
Ray Seife) to heip finish the 
film. 

Newly remastered and uncut, 
extras include a vintage 1 984 making-of feature, 
a more recent doc on the fiim’s producer Dick 
Randall {Pieced), production notes and a siew of 
other Mondo Macabro traiiers. Despite the fiim’s 
patchwork resuit, there’s stiil something strangeiy 
intriguing about it. Vintage slasher fans shouid put 
it on their iist for next year. 

JAMES BURRELL 









Destroy AB Monsters 


on his 58th birthday with a new hi-def 
version of Gojira, the film that started it 
all, but the big green guy will undoubtedly 
take it in gargantuan stride. After all, he knows he's 
king of the monsters, and he’s proven it almost 30 
times overthelastfive decades. The atomic breath- 
spewing prehistoric terror is not only one of Japan's 
best known cultural exports, but he's appeared in 
more films than Jason Voorhees, Dr. Zaius and Harry 
Potter combined. 

Godzilla's longevity is attributable both to the 
never-ending novelty of watching giant creatures 
crush miniature cities, but also to audiences' con- 
stant re-evaluation of the character and Toho’s films. 
While Japanese viewers have thrilled to the decades- 
long evolution of Godzilla, Western fans now have 
access to the original film cuts that reveal the crafts- 
manship and allegories behind what was once con- 
sidered Junky Saturday matinee fare. Still, not all of 
Toho's films were well-made parables about atomic 
war - as with every long-running franchise, quality 
was sometimes elusive. With Godzilla onoe again 
lumbering back to OVD, let's take a look at some of 
his best and worst work, the sequels that always get 
me cheering or jeering at the screen. 

GODZILLA'S GREATEST STOnPS 


• FXguru EiJiTsuburayawasatthetopof hisgamefor 
this classic that balances awesome kayuactlon with 
just a touch of humour. The monsters’ personalities 
start to emerge as Mothra - Toho's second coolest 
creaflon - is enlisted to stop Godzilla from rendering 
Japan into dust. 

BEST SCENE: Mothra's caterpillar offspring subdue 
Big G by hosing him down with silk strands. 


I Tsuburaya made his final contribution to the series 
with this balls-out, purely entertaining battle royale. 
Aliens dispatch an all-star lineup of eleven (count 
’em) monsters across the globe to destroy the world 
capitals - Godzilla's flattening of New York, Rodan's 
swooping down on Moscow and Mothra's chomping 
her way through Beijing keep the monster mashing 
quotient high. 


BEST SCENE: The frenzied, fatal final battle in 
which Godzilla and his kaiju pals team up on King 
Ghidorah in front of Mount Fuji. 


Mlnya, who looks like a reject Muppet made of 


The Mafrw-style fights haven’t aged well, but this 
postmodern take on Godzilla by Versus director 
RyOhel Kitamura shows that bold risks with es- 
tablished characters can pay off. Kitamura has an 
eye for spectacle and even though his explosive, 
revisionist vision irks some hardcore G-fans, 
there's enough subtle and overt references to the 
franchise's rich history to keep buffs on their 
toes. 

BEST SCENE; Godzilla handily lays a beat-down 
on his cheesy CGI namesake from Roland Em- 
merich's 1998 Hollywood remake. 

BDOZILLA'S MASSIVE MISSTEPS 


Desperately trying to replicate the small-screen suc- 
cess of Ultraman, this threadbare sequel introduced 
robothero Jet Jaguar to help Godzilla trounce his lat- 
est foe, the fearsome protector of an undersea city. 
Budget Ultraman knock-offs aside, the recycled 
footage, ham-fisted monsters, technical gaffes and 
baffling logic leaps make it a chore to sit through. 
WORST SCENE; Godzilla unleashes his goofiest at- 
tack as he leans back to power-slide on his tail and 
land a dropkick to Megalon’s bread basket - twicel 


If there was a way to make kaiju movies that ap- 
pealed to kids but didn’t insult the intelligence of 
adults, Toho never figured it out. In this speculative 
sequel, a child daydreams his way to Monster Is- 
land to learn that "it gets better" from Minya, Big 
G's adopted son, through viewing stock footage 
Godzilla lights. 

WORST SCENE: Pretty much any scene with 


If you think the CGI in Roland Emmerich’s Godzilla 
was bad, peep this flaccid, cash-strapped entry. 
Godzilla has his hands full with his mutant half- 
clone from outer space (don’t ask) and a clunky 
robot attacker, but the film seems more concerned 
with turncoat scientists and gangster kidnappings. 
Godzilla’s almost an afterthought, and when you 
see the effects you’ll know why. 

WORST SCENE: Even George Lucas would turn 
away in disgust when Godzilla’s calculated cutie- 
pie kid, dubbed “Little Godzilla" here, pracb'ces his 
atomic ray breath and accidentally scorches his 
own toe! 6 
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N ot so long’ ago In these very pages, Aaron 
Von Lupton theorized that If you scraped 
the bottom of the barrel 
long enough, you'd eventually 
break through and see Full 
Moon Entertainment prez 
Charles Band grinning up at 
you. With that in mind, perhaps 
It’s not surprising that almost 
five years would lapse between 
the would-be revival of alt things 
grindhouse - beginning with the 
eponymous 2007 Quentin Taran- 
tino/Robert Rodriguez film - and 
Full Moon's recent attempt to 
c&sh in on the now-dying trend. 

In the ensuing period, new faux-grindhouse films 
(Including superior efforts such as Machete, Hobo 
with a Shotgun and-this month's cover story. Fa- 
ther's Dajr) have enjoyed modest success and/or 
critical acclaim, and every reissue house ha$ raked 
In revenues from exhumed trash and treasures 
from the ’70s and early 
’80s. Full Moon has barely 
caught the last bandwagon 
out of town with its recent 
Grindhouse Collection. 

Only a few of the titles on 
offer here are horror films, 
which would be fine if they 
were any damn good. First 
up Is Dreamaniac (1 986), a 
so-'80s-you-could-choke- 
on-your-own-shoulder-pads 
frat slasher by prolific Z-au- 
teur David DeCoteau. While I 
have a soft spot for some of 
his gleefully trashy oeuvre 
{Creepoioids, Sorority Babes in the Siimeball Bowi- 
D-ftama), this isjDne he’d best leave off his high- 
light reel. Thomas Bern Is Adam, a musician who 
strikes a Faustian deal with a succubus (Sylvia 
Summers) to make him, I dunno, less lame or 
something. Of course, it doesn't occur to him that 


most of the male cast Is running around In 
nothing but tighty whitles (this Is a DeCoteau 
film, after all), but it's plodding, 
cruciatingly dumb and shot largely 
in grainy soft focus. 

Next comes the Bruce Hickey- 
directed Necropolis (1987), in 
which a motorcycle-riding, rein- 
carnated 300-year-old witch 
(LeeAnne Baker) tears Manhattan 
a new one, enslaving the souls of 
hookers, pimps and sundry big- 
city ne’er-do-wells as she 
searches tor some other rein- 
carnated chick to sacrifice and 
thereby somehow achieve im- 
mortality. It could be more coherent if I 
went back and watched It again, but I 
can’t I really, really can't 
After all, that’d leave melesstime to properly as- 
sess 1987’s sub-fl/ade RunnerltzM-Terminator 
cheapie Mutant Hunt, in which an intrepid cy- 
borg hunter (Rick GlanasI) prowls New York In 
search of dorky, expressionless douches In 
Vuarnets - sorry, a renegade race of killer ro- 
bots. And there’s a secret lab. 

And lasers. - 

Full Moon’s Grindhouse Col- 
lection is also heavy on chicks- 
In-chalns flicks, consisting 
mainly of South American pro- 
ductions recut for the US mar- 
ket with American actors 
(including stateside footage of 
Linda Blair awkwardly shoe- 
horned into 1 985’s Savage Is- 
land). The one real novelty 
here is Auditions. According to 
Band, tryouts for the softcore films 
he and his cronies made in the late ’70s would fre- 
quently require that hopefuls disrobe on camera, 
so they hit upon a brilliantly sleazy idea: advertise 
for a bogus casting call, f Im people undressing and 
then release the tootage as a "documentary,'' It's 


deliciously skanky in theory (Trevor Turn inski's ref- 
erence to "getting a shame boner” would seem to 
loom here), but hopes are soon dashed when it be- 
comes painfully obvious that the actors are In on 
the ruse from the get-go. It's a bit of a Catch-22 
when the participants’ “nerves" and "awkward- 
ness” are as carefully scripted and 
rehearsed as any modern-day reality 
show. 

So how is It possible for a trash 
maven like your intrepid cellar 
dweller to be let down by so much 
would-be sleaze? Dunno, but Full 
Moon managed It, which maybe 
shouldn’t be so surprising. 

Wish me better luck next month. In 
the meantime, tf It turns out that I got 
stuck with this shite because some un- 
civil servant mistakenly delivered my 
long-awaited review copy of Godmonster of Indian 
Flatsto Last Chance Lance.'s heavily soundproofed 
AIrstream trailer. I’m gonna go a bit postal, so it 
may behoove you to get the hell out of my base- 
ment, post-haste, as It were. 9 
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I t’s been a little over a year since the publi- 
cation of Howard Lovecraft and the Frozen 
Kingdom, which saw the notorious author 
portrayed as a six-year-old boy on adven- 
tures with his tentacled pet, Spot (a.k.a. 
Cthulhu). Writer Bruce Brown’s aim was to craft 
a story that could be loved by hardcore Love- 
craft fans while simultaneously introducing a 
new generation to the writer. 

Mission accomplished. Frozen Kingdom 
proved to be a surprise hit and managed to at- 
tract exactly the kind of audience Brown was 
hoping for. 

"I have heard from countless parents who 
loved the fact that they finally had a book they 
could share with their children and Introduce 
them to the world of H.P. Lovecraft,” says 
Brown. “Many went on to say that it is a book 
they wish they had had when they were chil- 
dren." 

Brown was keen to continue young Howard’s 
Journey and so comes Howard Lovecraft and 
the Undersea Kingdom (available April 2012). 
Joining Howard and 
Spot is the boy’s es- 
tranged father, last 
seen locked away In an 
asylum warning his son 
to destroy the cause of 
his madness: his jour- 
nal, the Necronomicon. 

Howard refused, and 
this chapter reveals the 
consequence of that 
action. Howard’s family 
is kidnapped and held 
captive on the remote 
planet of Yuggofh by 
the Ruler of the Outer 
Gods who desires the 
Necronomicon to bring 
chaos to the cosmos. 

Joining Brown for this outing is co-author 
Dwight L. MacPherson, the editor of the first 
book. MacPherson is no stranger to twisted 
takes on horror icons, having created the suc- 
cessful graphic novel series The Surreal Adven- 
tures of Edgar Allan Poo back in 2007. 


“It was Dwight who introduced 
me to the writings of Lovecraft 
through another project I was co- 
writing with him years ago," says 
Brown. “So, it was only natural that 
I invited him to co-write the second 
book. On past collaborations 
Dwight brought me in and gave me 
immense flexibility to create scenes 
and characters, and set tones, so I 
wanted to give him equal free rein 
on Undersea Kingdom. When I 
turned over the second script I had 
written, I simply told him to set his 
inner Cthulhoid loose. I implicitly 
trusted him to bring something in- 
credibly dark while expanding 
Howard’s world.’’ 

Indeed, Undersea Kingdom is a 
much darker work than the previ- 
ous outing. Both Howard and Spot 
have to face difficult truths regard- 
ing each of their heritages and both 
have potentially tragic 
decisions to make as 
a result. Howard must 
choose between sac- 
rificing his family or 
the entire universe. To 
make matters worse, 
he also has to deal 
with his body’s bizarre 
and traumatic trans- 
formation into a gill Nightmarish Depths: The undersea Kingdom s atjuatlchomrs. 
man. 


"While the first book incorpo- 
rated dark thematic elements, I 
purposefully wanted to keep it 
lighter because it was more of an 
introduction to the central charac- 
ters of Howard and Spot," admits 
Brown. "But Lovecraft’s world is a very danger- 
ous, Cyclopean place, so I knew that we had to 
step It up In the next Installment. By bringing 
Dwight’s extensive eldritch knowledge to bear. 
It has given a much darker edge to the book 
that is more consistent with Lovecraft’s work.” 

Adding to the tonal shift Is new artist Thomas 


Boatwright, who builds upon the cartoon-like vi- 
suals of previous arbst Renzo Podesta by adding 
a much gloomier and more distinctive style. 
Whereas Frozen Kingdom too\i place in gleam- 
ing, snow-filled settings, the locales In this book 
are murky and somewhat claustrophobic, befit- 
ting the narrative’s underwater theme. 

Although Boatwright’s art is more macabre 
than his predecessor’s, the book continues to 
be kid-friendly. Brown remains committed to his 
goal of making Lovecraft’s horrific world acces- 
sible to readers of all ages - and fhat's a pursuit 
even the Great Old Ones can get behind. “ 
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REVIEWS BT PEDRO CABIZUELO 


Sam Webber is a young man with a unique ability to astral project, which aiiows him to visit people he's personally acquainted 
with. While immaterial, Sam can also manipulate others, a power easily abused in the hands of a mentally unstable person such 
as himself. Whisper creator Joshua Luna has crafted an intriguing character that readers will be simultaneously sympathetic 
toward and wary of. We see him use his power on his estranged mother and ex-girlfriend seemingly without malice yet with very 
dark results. Luna paints such a bleak portrait that we know It’s only a matter of time before things spiral out of control In horrific 
ways. A captivating start. 


tn tbe small town of Cypress, Minnesota, a 
man has been killed by what appears to be a wild 
animal. Since he was not especially liked, no one 
seems to care much about the crime, except for 
the sheriff and the vic- 
tim's best friend, Dale. 
Convinced that his 
buddy was mauled by 
something other than a 
simple animal, Dale 
soon finds he has more 
pressing matters when 
he and his girlfriend are 
attacked by a massive 
werewolf. Ferals is 
starkly unapologetic in 
Its gore and the unflat- 
tering depiction of its characters. Dale is the clos- 
est the reader gets to a hero, yet he’s both a 
drunkard and a cheat. Luckily, the story moves at 
a quick enough pace that there's no time to wallow 
In his unpleasantness. Whether Dale will overcome 
his less likable qualities In the course of the story 
remains to be seen, but in the meantime there’s 
plenty of bloodshed to enjoy. 


Vampiretta vs. Oraeula 

has its roots In a tale by Alan 
Moore and Gary Frank from 
1997 called "The New Euro- 
pean.” That story (reprinted in 
this Issue) updates the basic 
narrative of Stoker’s Dracula, 
recasting the roles of Jonathan 
and Mina Marker with real es- 
tate agent Jack Halloran and 
his wife Mia. At the end of 
Moore’s tale. Jack is left for 
dead by Dracula, who has 
managed to completely se- 


duce Mia. Now Jack 

Is back, resuscitated 

by Vampirella, and 

determined to save 

his wife from Drac’s P < 

evil grasp. Vampirella LJ 

seeks the count for 

her own purposes, ^ 

but he still has a few I- v | 

grisly surprises up his 

sleeve. What starts \ ] 

out as a riff on the 

often-told Dracula story soon twists and turns into 
something surprisingly fresh, complete with killer 
dwarfs and time travel. Plus, there’s a great 
clifthanger that will leave readers scratching their 
heads and wanting more. 

Readfnq Fatale Is akin to peeling an onion, but 
without the stench or watery eyes. With every turn 
of the page, yet another layer In this fascinating 
and complex story Is uncovered. The tale starts 
out in modern times before fransitioning back to 
1 956, the narrative linked by a mysterious woman 
who appears not to have aged In 50 years. Before 
long, fhe reader Is plunged Into a 
world of crooked cops, Nazi demons 
and occult ritual murders. Part noir, 
part hard-boiled crime thriller, part 
horror, Fatale has the makings of a 
genuine classic. Ed Brubaker’s script 
throws a lot of information at the 
reader, but it never feels strained or 
overtly complicated, as It deftly bal- 
ances all the genres In the mix. Sean 
Phillips’ art Is simply gorgeous, 
whether portraying present day or 
the noirish 1950s, it evokes each 
era perfectly. A class act all around 
and positively gripping. 


Hew Yorif. 1932. The 

city Is plagued by what appears to be the ghosts 
of vengeful Indians demanding their territory back. 
While some believe It to be an elaborate hoax, the 
stakes are raised when a police officer is found 
murdered and scalped. Soon, Indian corpses begin 
appearing with a tell-tale claw mark on thelrfore- 
heads. The title character of Lobster Johnson: The 
Burning Hand barely appears in this issue, with 
the bulk of the story carried by perky reporter 
Cindy. Somehow this works, regardless (or per- 
haps because) of the reader’s unfamlllarlty with 
Lobster. It also lends a further shade of welcomed 
mystery to the story. Tone! Zonjic’s pencils are 
top-notch, making an already entertaining tale 
that much more enjoyable. 9 
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EVERYONE LOVES A 
GOOD TRAIN WRECK: 
WHY WE CAN'T LOOK AWAY 

Eric G. Wilson 
Farrar, Straus and Giroux 


preaching to the choir to serious horror Buffs. At 
the very least Everyone Loves a Good Train Wreck 
offers up dozens of thoughtful answers for the next 
time someone asks, “Do you really like that stuff?" 

CHRIS JOZEFOWICZ 

THE EXORCIST: 

STUDIES IN THE HORROR FILM 

Danel Olson, ed. 

Centipede Press 

Regardless of Its popularity, 
r/ie£xorasf remains one of those 
wonderful enigmas that seems to 
live at the seedy edges of film 
culture. Studies of it are plentiful 
and generally Intriguing, but one 
can never get enough info if 
seems. The film was lightning in 
a bottle. Rick Baker as Dick 
Smith’s assistant? Awesome. 

Ellen Burstyn nearly breaking her 
back while being pulled in a stunt 
by psychotic director William 
Friedkin? Insane. What entertains 
and Impresses years later are the 
truths behind how Hollywood's most definitive ex- 
ample of evil incarnate was made. It really should 
have been a mess. But instead It is a masterpiece. 

Adding to this grimy lore Is Centipede Press' The 
Exorcist: Studies in the Horror Film, an exhaustive 
resource, featuring contemporaneous interviews 
\ _ 


and essays that expand the canon. Conversations 
with the cast and crew, including editor Bud Smith, 
as well as author William Peter Blatty and Friedkin, 
go far to expand the behind-the-scenes lore. 

Most fascinating is the investigative essay by 
Michael Opsasnick about the allegedly possessed 
American boy whose tale inspired Blatty to write 
his book. The actual events have long been 
shrouded in mystery, and the boy’s Identity re- 
mains strictly protected even 60 years later. How- 
ever, Opsasnick was able to discover who the child 
was and what seems to have hap- 
pened In 1949. The essay reveals a 
very disturbing and uncomfortable 
tale of religious and social isolation. 

This, of course, is in addition to 
the extensive and much-needed in- 
sight into the bewilderment that is 
Exorcist H: The Heretic {covered 
here via a tongue-and-cheek essay 
by James Kloda), as well as the sad 
fate of the superior fitorc/sf ///and 
the peculiar Renny Harlln/Paul 
Schrader embarrassment that was 
Exorcist: The Beginning. These are 
all given their due as part of the 
larger story. So it goes without saying that this 
book is worth your while, whether you consider 
yourself a fan of the film, or simply a collector of 
good horror non-fiction. Buy It - the power of Cen- 
tipede Press compels you. 

JASON DICKSON 


How can you like that Stuff? \Vs a <iuesX\on many 
horror fans have heard from well-meaning parents, 
friends, spouses and others who turn away from 
the gore, the gloom and other dreadful things. 

In his new book Everyone Loves a Good Train 
Wreck: Why We Can't Look Away, Eric G. Wilson, a 
professor of English at Wake Forest University, 
frames his conflict over his morbid fascination as 
an internal struggle between “Look” and “Don’t 
look.” 

“Don't look," say the well-meaning scolds, but 
also some of the soholars that Wilson surveys in 
this slim, compelling book. An interest in the darker 
side of life leads to a 
laok of compassion, 
they argue. Wilson does 
goto some grim places 
-websites that feature 
videos of terrorist be- 
headings or disaster 
tours through post-Ka- 
trlna New Orleans - 
and finds that a lust for 
the terrible sometimes 
barely masks shallow 
thrill-seeking, reducing 
human suffering to a commodity. Romanticizing 
cur fascination with serial killers can be glib, au- 
thor Joyce Carol Oates warns Wilson. 

But Wilson keeps hearing from a voice within, 
telling him to “look..” He follows this instinct, en- 
ergized by the idea that his thoughtful connoisseur- 
ship of the world's darkness is good - noble, even. 
Wilson draws on philosophers, poets, psycholo- 
gists, film makers and more to build a oase that “an 
eager, open-minded Interest In the macabre" pro- 
vides “a special invitation to think about life’s 
meanings." 

Readers who accept this invitation will follow 
Wilson through almost 50 mostly bite-sized chap- 
ters Oh topics as diverse as fight dubs and Fran- 
cisco Goya’s Black Paintings, John Wayne Gacy 
murderabilia and passion plays. 

Wilson’s guidance is personal, engaging and 
convincing, yet the pace is often too brisk. The 
book offers heaps of terribly tantalizing topics that 
almost plead to be probed more thoroughly. SUN, 
there’s plenty of fodder for soul-searchers here. 

Grappling with our Inner shadows is a good thing 
even if some of the arguments will seem like 


CREATURE FROM THE BLACK 
LAGOON 

Vargo Statten 

Dream Haven Books 
The Creature livesi At last, the rare 
UK novelizafion of the 1 954 Univer- 
sal film Is available 
^ on this side of the 

pond. Front-loaded 
||hr with candid behind- 

■- ’ ^ the-scenes photos 

r and an introduction 

~ — I by David J. Schow, 

this straight adaptation Is a must- 
own for Gill-Man fans. Also avail- 
able: a limited hardcover edition, 
signed by Ricou Browning (who 
played the underwater Creature) 
and Julia Adams (Kay), the object of 
the Green Giant’s scaly affections. 

TREVOR TUMINSKI 


THE SHOEBOX TRAIN WRECK 

John Mantooth 

ChiZine 

Publications 

John Mantooth explores the grittier 
nuances of the human psyche in 
this collection of deranged short 
stories. Both imaginatively realistic 
and believably supernatural, the in- 
cluded selections hone In on the 
— more psycholog- 

. leal aspects of 

- . V V.’. ' horror. The title 

■ 1'^- tale features a 

' r ' train conductor 
haunted by both 

' his past, and the 

ghosts of the children that he was 
responsible for killing. A heady and 
unsettling read. 

JESSA SOBCZUK 


THE WOMAN 

Jack Ketchum and Lucky 
McKee 

Cemetery Dance 

This special edition collects Jack 
Ketchum’s violent and unrelenting 
tale of a lawyer who kidnaps a feral 
woman, then at- 
U tempts to force 

V his already dys- 

functional fam ly 
to take part In 


new novella co-penned with film- 
maker Lucky McKee, which offers 
an all-too-brief glimpse at the grue- 
some events that take place after 
the original narrative concludes. 

MONICA S. KUEBLER 






THE EVIL DEAD 

Kate Egan 

Wallflower Press 




hbtosHUMW 

ONE HUNDRED YEARS OF FEAR 


a uestion: What's 1574 pages, more than 700,000 words 
long, covers an entire century and has taken thirteen 
years to birth? Answer: The Century's Best Horror no- 
tion, an exhaustive two-volume look at the best stories pub- 
lished between 1901 and 2000. 

Editor John Pelan explains how this monster tome came 
together. “[Cemetery Dances] Richard Chizmar approached 
me at the second Horrorfind [convention], in '99. He said, 
‘You’re probably the only person who could do this, but 
wouiditbe atali possibletoputa book together picking the 
best story each year going back to 1 900?”' 

Once Peian confirmed that the only restraints would be 
time and money, Chizmar gave him 
carte blanche to assemble the an- unoDftD ciOTt 
thology. It was a dream project that 
tookthreeyearstocomplete.andal- 
most a decade to prep for print, (Ne- f 

gobabng reprint rights with 100 
authorsand/ortheirestateswasun- 
doubtedy no small undertaking). He * ‘ 

began with a single ground rule: one 
entry per author. Both short stories " 4 • ’ 

and noveiias wouid be considered, . 

based on original publication date. ~ 

"I started with the no-brainers. 

There were some [stories and authors] that I knew just ab- 
solutely had to be in there," says Pelan of the selection 
process. "You couldn't very well do the book without includ- 
ing H P. Loveaaft, Clark Ashton Smith, Arthur Machen, Al- 
gernon Blackwood. Where it got dicey was after looking at 
what I considered the mandatory choices, tinding out that 



One more time to that cabin in the woods... The Evil Dead 
is the latest entry in the Cultographies series from Wallflower 
Press.joining existing volumes on BadTaste, TtieRockyHor- 
ror Picture Show and a handful ot other cult classics. 

The tiny tome starts off strong by focusing on the film’s 
reception In the context of Britain's Video Recordings Act 
(VRA) and the state-sponsored campaign against "video nas- 
ties.” For many North American readers, this era of British 
anti-horror social conservatism is likely new Information (see 
/?M#47). In case you didn't know, the film was released in 
the UK before Is US debut, making a splash in that country's 
midnight movie scene prior to being banned outright Video 
copies were seized and destroyed, making it a hot commod- 
ity in bootleg tape trading circles. Throughout much ot the 
'80s and 'BOs, Raimi's classic was In short supply in the 
UK but in high demand for horror fans. 

Unfortunately, this Interesting historical perspective Is abandoned In subsequent sections, 
which become bloated with academic cultural theory that attempts to prove how the film has 
attained multiple conflicting meanings as a cult object. One moment, author Kate Egan claims 
The Evil Dead Is about literary theory and the carnivalesque, while the next it’s about H.P. 
Lovecraffls view of the world, and then It’s about men becoming men. This isn't to say that 
any of these meanings are wronger even unconvincing, but the very fact that all ot these ar- 
guments can be made make the book less coherent and, ultimately, less interesting. Much 
like her analytic approach, Egan's writing style Is also firmly academic, producing long half- 
page sentences that connect tar too many clauses with tar too many commas, semi-colons 
and seemingly anything to avoid a full stop. 

While T/iefiry/Oeadlscertalnly worthy of academic and cultural examination, you'll probably 
want to approach this book with caution, just as you would the Necronomicon itself. 

KIEL HUME 

RDDGH CUT 

Brian Pinkerton 

Bad Moon Books 


In a given year you had an excellent story by Machen, Black- 
wood. [William Hope] Hodgson and somebody else and then 
figuring out which to go with.” 

The resulting volumes offer a comprehensive journey 
through the authors, subgenres and literary styles that 
shaped today’s horror. Yet Pelan admits that omissions were 
inevitable. 

“There was one [subgenre that] unfortunately got elimi- 
nated entirely, and that was the weird menace genre; it only 
lasted from 1933 to 1938, which happened to be the heyday 
tor We//tf Ta/es," he notes. "Also, I will probablytakeabitof 
heatforthe number of stories that could be considered sci- 
ence fiction, and i did that very deiiberateiy, in that I consider 
those stories to be horror - if not the atmosphere and tropes 
that are used, certainly in the resuits." 

Some straight-ahead horror fans may be turned off by 
tales such as “Founding Father’’ by Clifford Simak, which 
sets its psychological namative within a speculative future 
filled with space travel and interplanetary colonization. About 
one in ten of Pelan's selections exemplify this cross-genre 
poiiination, but fear not: stalwart such as Stephen King, Ray 
Bradbury, Richard Matheson, Jack Ketchum, Ramsey Camp- 
beii, David Schow, Joe R. Lansdaie and Poppy Z. Brite are 
also included. 

“Unfortunately four contributors have passed away in the 
interim since I turned the book in," laments Pelan ot the 
scope of The Century's Best Horror Fiction. "There’s never 
been anything quite like this.’’ 

MONICA S.KUEBLER 


A series of hostile fictional horror tilm reviews serve a dual purpose as both a prologue for au- 
thor Brian Pinkerton’s latest pulp thriller, and as a cautionary tale for would-be genre moviemak- 
ers. “If anyone has ever sat through this snoozer from start to finish,” reads an acerbic critique, 
"perhaps they should claim some kind of prize. Like a cyanide 
pill.” The target of these barbs Is the novel’s anti-hero Harry Tut- 
tle, a relic from the '80s horror boom whose star has long since 
faded. 

As a director, his ambitions are belied by his modest produc- 
tion resources - he shoots for Carpenter but ends up with Kauf- 
man - and he’s uninterested In the small but loyal group of 
admirers he has. A run-in with his biggest fan, a soclopathic 
indie horror filmmaker/snutf enthusiast named Marcus 
Stegman, provides the Mollywood-esque Irony here and ulti- 
mately leads to Harry’s unravelling when he recognizes the bril- 
liance of Marcus' film, Deadly Desires, and enters Into a deal to 
co-opt the unknown filmmaker’s work as his own. Deceit and 
murderous deeds follow as Harry’s fame skyrockets and his 
web of lies becomes unmanageable. 

Pinkerton interlaces his namative wfth plenty of nods to hor- 
ror's halcyon days - antiquated late-night creature feature hosts are lionized, memorabilia is cov- 
eted (who wouldn’t want to own Bela Lugosi’s hat?) and Marcus’ latest work Isa too-real homage 
to some of Hollywood’s best-known murder scenes. It is a world for those who crank out low- 
budget horror and those who worship it 

Pinkerton paces his novel masterfully and much like a movie script, with quick scenes and 
snappy dialogue, while he rolls out the tension and body count slowly but satisfyingly. His love of 
horror, and filmmaking In general, echoes throughout Rough Cut, as does his skill at creating a 
fairly nuanced set of characters and delivering pathos. Clever, yet never taking Itself too seriously, 
this Is modem pulp worth checking out. 
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THE RESTLESS SPIRIT OF THE LATE KARL EDWARD WAGNER 
LIVES AGAIN IN A NEW fOLLECTION O ^ HORT HORROR FK'TION 
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■IV APRIL SNELLINGS 


0 ONE APPRECIATES THE SHORT STORY MEDIUM MORE THAN HORROR FANS. 


It can be argued that short fiction 
has shaped the’ genre like no other form of storytelling’, with 'some of horror’s most beloved figures - Edgar Allan 
Poe, H.R Lovecraft, M.R. James - remembered almost entirely for the short stories they left behind. 

'fou might not think of Karl Edward Wagner in the same esteemed anthologists the genre has ever seen. 

Besides his editorial work, Wagner also laboured to rescue vintage pulp 
fiction from obscurity. He famously befriended a number of the pulp writ- 
ers that he’d admired as a boy, such as Manly Wade Wellman and Hugh 
B. Cave, and reprinted their work under his own Carcosa publishing im- 
print. It’s not surprising, then, that much of Wagner’s fiction invokes that 
golden age of genre literature - filtered through the cracked, blood- 
smeared lens of postmodern horror, of course. 


f I company(ifyouthinkofhimatall),butanew.two-volumecollection 
f coMzbanqeiUzX. The Best Horror Stories of Karl Edward Wagner, 

out this month from Centipede Press, collects the author’s most noteworthy 
horror and dark fantasy tales, many of which have been out of print and nearly 
impossible to find in the seventeen years since Wagner’s death at age 49. 

Sjl “Writers such as Karl are an integral part of the history of our genre,” says 
^ .Stephen Jones, editor of the collection, “You cannot read 
or^rite or review contemporary horror fiction without 
some knowledge and understanding of those authors and 
stories that were its antecedents. In my opinion, Vtfagner 
was one of the most important exponents of horrorfiction 
s and heroic fantasy - during the second half of the 20th 
, century. It is my hope that these two volumes reflect his 
standing within the horror genre and do his work the jus- 
tice it so richly deserves.” 

Wagner was a literary alchemist who combined ele- 
ments of psychological horror, heroic fantasy and mythic 
fiction. In an oft-circulated bit of local lore in the author’s 
hometown of Knoxville, Tennessee, Stephen King is said 
I to have declared Wagner a better horror writer than he 
^l-Jiimself could ever hope to be. Many consider Wagner’s 
“Sticks" - a Lovecraftian tale about an artist haunted by 
a terrible, otherworldy thing he finds in an abandoned cel- 
lar - to be one of the finest horror stories ever written 
(some believe it inspired The Blair Witch ftnyecl). Another 
classic tale by the author, “Where the Summer Ends,” which imagines an un- 
seen, flesh-eating horror lurking in the ubiquitous kudzu vine that still covers 
much of Knoxville, was included in 1980’s landmark horror collection Dark 
Forces. 

Wagner first achieved notoriety in the eariy 1 970s with the creafion of his 
sword-swinging pulp anti-hero Kane (who appeared in titles including Death 
Angel's Shadowawfi Bloodstone), then went on to publish a handful of novels 
and dozens of stories and essays. As editor of DAW’s The Year's Best Horror 
Storiesirom 1980 through 1994, he was tasked with culling die very best 
. dark fiction from around the world. He proved to be one of the most adept 


“Stories such as 'Sticks’ or 'Where the Summer 
Ends' would not have been out of place in the pages 
of Weird Tales," agrees Jones, "while 'Sign of the 
Salamander’ Is an homage to the hero pulps like 
Doc Savage and The Shadow. That said, despite his 
almost encyclopedic knowledge of genre literature, 
Karl was a contemporary of Stephen King, Peter 
Straub, Charles L. Grant, Dennis Etchison and oth- 
ers, and so his stories are very much modern horror 
stories, sometimes given an old-fashioned twist. 'In 
the Pines’ and 'Blue Lady, Come Back’ are both con- 
temporary ghost stories with their hauntings origi- 
nating in the past, while ‘The Fourth Seal' is a 
medical conspiracy thriller that reflects Karl's train- 
ing as a doctor before he became a full-time writer. 
There is certainly a yearning for the past in a lot of 
the stories in these collections - 'At First Just 
Ghostly’ is a spoof of the 1960s TV series The 
Avengers, firmly set in the 1990s London that Karl loved so much - but 
they are written with a modern sensibility.” 

Jones hopes this collection, which includes illustrations by J.K, Potter 
and introductions by himself and Straub, will introduce Wagner’s work to 
a new generation of readers while providing a durable, handsomely bound 
compilation of the writer’s horror fiction for collectors and fans. 

“It Is still relevant because it is well-written, it is entertaining, and it 
continues to disturb the reader," Jones asserts. "This is the mark of all ■ 
good horror fiction - its ability to still exert an emotional impact on a ^ 
reader long after it was written^^ 
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W ELCOME TO THE FIRST EDITIDH OF THE FRIGHT GALLERT. 0| 

There's so much incredible horror-related artwork lurking about these 
days, we figured it was high time we devoted a column to It. 

Rrst up: a look at the world of alternative horror movie posters, which 
has exploded in recent years, with artists and cinephiles taking back 
the medium to produce imaginative imagery for some of our favourite genre moviK. 

The work has gone far beyond “fan art,” as film studios are now beginning to embrace 
these collectibles as alternates to the overly Photoshopped floating-head posters that 
we’re used to seeing for mainstream releases. 

"Honestly, I hate the term 'fan art,'” says Roger ErikTinch, of online poster archive 
reelizer.com. “That’s why on Reelizer, the pieces that would be considered fan art, I 
label ’Concepts.' Ifs more respectful to the artist, to the piece, and it's true to what it 
is. I think, in my mind, fan art is the stuff you see in the Letters to the Editor section 
of a comic book.” 

When you browse the Reelizer archives, the diversity of styles is staggering. Julian 
Gallos' simple but striking Let the %/)r One /rr-inspired piece, called Blood Bond, and 
Aaron Horkey’s exceptionally ornate take on The Devil's Backbone are worlds apart 
stylist'cally but equally stunning. 

Hotkey's piece was done for Mondo, a poster design studio (and sister company to 
the famous Alamo Drafthouse Cinema in Austin, Texas), which has become a giant 
within the movement. Since releasing its first poster for a screening back in 1 998 - 
a double Maf El Mariachiand Aun- its grown from licensing film titles for posters 
to being a markebng fimi that studios approach. (Paramount recently commissioned 
a series of Captain Ameiicapo^efs by Oily Moss.) Collectors go crazy for these unique 
works of art - released at a specific time in limited runs at mondotees.com - often 

snapping 'em up within minutes. Past Mondo 

(VT horror posters include works by the likes of 

Moss (TTie Ev/y Dead), Martin Ansin (The 
Mummy, TheWolfmaiii,Ker\Tay\oi{Manlac. 

' ,’ pictured), Tyler Stout {The TWng), Rue 

1 j Morgue Art Director Justin Erickson (The 

1 - ’ ' Burning, The Safe) and even yours truly 

Vv. ■ {Street Trasttt. The archives are a visual 

, ft- . ■ • treasure trove of hand-produced, silk- 

creened artwork. 

.9 m Mitch Putnam, who helps hire artists for 

Mondo, explains why there’s such a rabid 
fanbase. “I think people crave the bold, raw, 
r artistic posters that were popular in the '70s 

f ^ largely been ex- 

|A j;i ' ™ tinguished by modern markebng and main- 
•W ' stream tastes. Our posters couldn’t be 

further from the floating heads that dominate 
the marketplace today, and I think that ap- 


them," slates Putnam. “It Is what we strive for with every release.” 

Not surprisingly, other poster houses have surfaced in Mondo’s wake. Offering “lim- 
ited-edition cull decor,” (Jttawa, Ontario-based skuzzles.com recenby released a cou- 
ple of vibrant posters tor The Toxic Avenger and Surf Nazis Must Die, by Australian 
artist Rhys Cooper, as well as a print for Class of Nuke 'Em High (by UK’s Godmachine), 
featuring neon so bright it appears to emit actual radlabon. Similarly, Cinema Overdrive 
in Raleigh, North Carolina, has teamed up with arbsis to create a line of posters for its 
monthly screenings, including The Spook Who Sat by the Ooor (Iron Jaiden) and even 
Last year The Academy of Mobon Picture a series of Walking Dead prints (Danny Miller). 

Arts and Sciences even started archiving llyouwanttofurtherexploretheworidofabernabvehorrormovleposlerart,lsug- 
some of Mondo’s designs, starbng with Drew gest checking out posterocalypse.com and postercollecbve.com - great resources of- 
Struzan’s Frankenstein ons-sheet (pictured), fering insightful interviews, reviews and articles dedicated to the contemporary poster 
"We appreciate posters that have an artsceneandthosewhocrealewbhinlLThere’sjustsomuchforushorrorartfreaks 
artist's blood, sweat and tears poured into to feast our eyes on these days, and we couldn’t be happier. 9 
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he term “guilty pleasure” implies shame in 
enjoying something for its technical and 
artistic shortcomings. I much prefer the 
classification “so bad it's good," which def- 
initely applies to legendary 1 988 slasher 555. 

This relic of the home video era is the lone di- 
rectorial credit for the late Wally Koz, who report- 
edly looked at the shot-on-video junk clogging 
rental store shelves and felt he could make a 
movie too. His wife Linda agreed, serving as as- 
sociate producer and second unt director, and his 
brother Roy penned the script. 

The film opens like Blood Feast(^ 963) and Ma- 
niac {\ 980) - a couple getting carnal on the beach 
at night is slaughtered by a mysterious assailant. 
The two detectives assigned to the case, cranky 
Sgt. Connor {Greg Kerouac) and Det. Haller (B.K. 
Smith), suspect the lone witness to the murder. 



retired army officer Col. Wayne (Charles Fuller), is the proprietor of Massacre Video. “I pulled out the hope that I’d get the rights. Then I got an email 

the killer. The next night, another couple is mur- case and noticed the naked girl getting stabbed from Roy a week or so later discussing prices, 

dered mid-coitus; thistimethe hippie psycho mu- and the giant photo of a decapitated man! Renting The diesel motor on his boat broke; he wanted 
tilates and has sex with the woman's corpse, this tape was a no-brainer. I fell in love with it.” the price of the motor in exchange for the rights 
Meanwhile, a nosey reporter (Mara Lynn Bastian) After starting his company in 2008 as a web to 555!” 

inserts herself into the investigation, the murders store specializing in hard-to-find DVDs, Justin Unfortunately, the master tape was heavily 

continue, and the colonel manages to shake his eventually closed its doors when things got a lit- damaged. Justin spliced together a new tape 

police tail. Connor and Haller dis- tie too creepy for his liking. fromthe good portionsofthe masterand astill- 

cover they're dealing with a se- “I sold some horror/porn ti- sealed retail copy. He also produced the extras: 

rial killer who, for five nights ties that attracted more than interviews with actor Scott Hermes, makeup 

every five years, kills five cou- genre fans,” he explains. "I artist Maureen Kalagian and special effects 

pies having sex. ' got countless emails every artist Jeffery Lyle Segal {Re-Animator, Henry: 

The main selling point of 555 people asking me Portrait of a Serial Kiilei). 

is the gore, particularly the de- ' pretty perverted questions. I Justin eventually hand-assembled three dif- 

capitation featured on the cover L got sick of it and shut down ferentversionsof555-astandardDVD,aVHS 

and an even better knife-in-the- ~ I the store." tape limited to 50 copies and a DVD in a big- 

mouth gag in the final murder. ■ B However, with a bit of cap- boxVHS-style case with promotional parapher- 

Add to that blood-spattered boo- H ital from the venture and a nalia.Theentirerunsoldoutquicklyandcopies 

bies, errant boom mikes, mis- ■ desire to continue to distrib- of the film, when they surface, are now them- 

matched screams and hilarious I ute DVDs, he decided to track selves fetching premium prices on eBay, 

dialogue, and you've got yourself Despite the headaches, the experience has 

a cult classic. Koz distributed the soon learned that Koz had left him wanting to release more films, 

film as well, originally selling roughly 500 tapes, passed away from cancer in 2005 and his wife "In April, I'm releasing the Japanese shock- 
which subsequently reappeared on eBay for out- Linda had perished in afire not long after, so he umentary Orozco the Embalmer on DVD," he 

rageous coin. Thus, the recent DVD release from set out to track down Koz's brother, Roy. says. "Also coming out is my first VHS exclu- 

Massacre Video is welcome indeed. "I found out that Roy lived on a boat, which is sive. Bloodsuckers from Outer Space'. Both will 

“I remember returning the A!e/fromanf*2tape why he didn’t have an address ora phone num- debut at the Cinema Wasteland convention 

to Thomas Video and seeing a curious hot pink ber. One morning at around 6 a.m,, I got a phone [March 30 -April 1 in Strongsville, Ohio]. Make 

VHS spine that read 555," recalls Louis C. Justin, call from him. Negotiations did not go well. I lost sure you order fast before they’re gone!" 
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INSIDIOUS SOUNDTRAU^ 

Joseph Sishara 

Void Recqfidings 

11 you've seer Insidious, you already 
know tliat two of the scariest elements 
of the film are the music and the "Lip- 
stick-Face Demon.” But could you 
guess that composer Joseph Bishara 
was responsible for both? Yep, as if lay- 
ing the foundation for the haunted- 
house chiller with these 26 pieces of 
squealing tension and paralyzing un- 
ease wasn't enough, Bishara also 
donned that terrifying offspring-of- 
Darth-Maul makeup. And listening to 
his full score proves no less taxing. 
Whether It's the growling of some low- 
lying ugliness In wait ("Gas Mask Vi- 
sion”), the high-pitched skittering we 
typically associate with tiny creatures 
scuttling across the floor (“Slithers Into 
Fog”), or what feels like death by a 
thousand cuts from a flurried string 
secton ("He's Looking at Us"), Bishara 
essentially Incites aural panic here. 
He's created that feeling you get when 
you're desperately trying to discern 
your surroundings in the dark, and it's 
guaranteed to rattle your cage. 
TTSSSS 



AHACK THE BLOCK aiUNIITFIACX 
Steven Price, Felix Bunton 
and Simon Ratcliffe 

Universal UK / Decca 
With Attack the Block, Steven Price and 
electronics whiz kids Basement Jaxx 
have produced a wild mash-up of gen- 
res that's equally familiar and new, 
much like last year's film about British 


inner-city youth caught in the middle of 
an alien invasion (flW#/ /3). From the 
slow and bouncy buildup of “The 
Block” to the sudden mid-point shift of 
the grinding “Throat Ripper," there's a 
tonal escalation of tension and violence 
unt'l the climactic hero-piece “Moses 
vs. The Monsters,” a suitably stoic and 
epic track that underscores the film's 
most tense and visually stunning set 
piece. The throbbing and bold “The 
Ends" is the show-stopper, though, as 
its hooks sink in right from the first note 
in a rare, pitch-perfect mix of classical, 
electronica, B-movIe shock cues and 
theremin. Even "Get That Snitch,” the 
awtui rap single by the film's drug- 
dealing baddle, Is Included. To para- 
phrase one of the movie’s characters, 
there's just too much awesome here for 
one review. RM 



THE KOFFIN KATS pstaoBitt 

Our Way & the Highway 

Sailor's Grave Records 
It'd be easy to write off The Koffin 
Kats as your everyday psychobilly 
loughs - the leather jackets, the tat- 
toos, the slicked-back hair - but 
closer inspection of Our H'aj' & the 
Highway revea\s there’s something a 
bit more dangerous to the Detroit trio. 
The Kats don’t simply descend Into 
songs about drag racing, zombies or 
drag-racing zombies. Yes, there’s evil 
- "ATerribleWay" is a suitably bloody 
murder scene, “Boozincrossanalion'’ 
is a violent fireball that recalls Rev- 
erend Horton Heat’s Ministry-influ- 
enced period and “Keep It Coming" 
nods to a rougher Bad Religion. But 
those are tempered by the tact that 
"The Bottle Called" hints of some 
Morrissey records hidden behind the 
gramophone, and Vic Victor’s vocal 
yelps are sure signs that he secretly 
knocks out Elvis ballads at his local 
karaokejoint.That said, if you’ve got 
a pompadour and that special turbu- 
lence of the soul that makes you 
want to run someone over repeatedly 


with your 1970 Dodge Challenger, 
these Kats have an album for ya. 

AB Sli 



CREATURE FEATURE mck. 

It wasa Dark and Stormy Night... 

Villains AND Vaudevillians Records 
It took five years but Creature Feature 
returns at last with Its long-awaited sec- 
ond effort. It Was a Dark and Stormy 
Night While the goth rock duo sticks to 
the tried-and-true formula of pounding 
keyboards and swinging gurtars, they 
employ it with a colourful flair that's 
anything but formulaic. Like any good 
carnival barker, Curtis fix's cabaret of 
vocal styles could fill a circus tent with 
tales about mad doctors (“Dr. Saw- 
bones”) and childhood boogeymen 
(“Mommy’s Little Monsters”), and he 
does so in a fashion that inspires both 
fear and laughter. And when organ 
grinder Erik X leans into his synth on 
spacey numbers such as “Fodder for 


Myth”- which lyrically explores an old 
manor that’s no ordinary spookhouse- 
the proceedings get downright eerie. 
Creature Feature may have kept fans 
waiting but the boys have pulled an- 
other unique audio treat out of the body 
bag. The soundtrack to a never-ending 
Halloween continues... MB 



THE DEVIL'S BLOOD 

The Thousandfold Epicentre 

Metal Blade 


Given that the goal of The Devil's Blood 
is “total death,” as founder/guitarist 
Selim Lemouchi claimed in an interview 
tor 2009's The Time of No Time Ever- 
more it’s surprising how 

lively the satanic Dutch band’s follow- 
up truly is. Credit much of that elemen- 
tal energy to Lemouchi's sister Farida, 
whose soaring vocals put the spirit into 
the band’s self-described "horror soul.” 
Songs such as “On the Wings of Gloria,” 
“She” and “Die the Death” sound like 
the misbegotten children of Black Sab- 
bath and Fleetwood Mac, calling to 


e Elder Gods” and “The House of 


HARLEY POE EDI FR 

Satan, Sex and No Regrets 

Chain Smoking Records 

The usual din kicked up by Joe Whitetord and his f t 

band Harley Poe is probably more aptly described as 
folk rock performed by horror nerds but tor me, the 
singer/songwriter’s sneering vocals and scrappy r< i 

wordplay have always more accurately encapsu- ' 

lated the DIY fuckoffness of punk. On this third full- ^ v . . 

length Whitetord courageously lowers the volume and goes nearly naked In front of 
the proverbial roomful of strangers, keeping each of the seven new songs (including 
standouts “Ima Killer,” “The Hearse Song” and “Ouija”) and four revisits (culled from 
2010's Wretched.Rlthy.Ugly anti 200B's IntheDarki pared back to the bare essen- 
tials: voice, acoustic guitar and minimal banjo, harmonica or percussive accompani- 
menL The restraint further showcases the unorthodox lyrics - at once gory, goofy, 
self-deprecating, homy, comical and endlessly clever- that contnue to make White- 
ford one of the genre's finest wordsmiths. Now strip down to your skivvies, put up 
both middle fingers and sing along! TT £££££ 


VEiVWfJ THICK IT 


HARLEY POE - “OLIVIA (OBJECT OF MY INFECTION)” 
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ti, the artistic gamble that Is the concept album. For every genius stroke 
of long-torm musical storytelling such as Alice Cooper’s Welcome to 
My nightmare. Nine Inch Nails' The Downward Spiral or King Dia- 
mond's A6/ga(y(seep.62), there seems to be an equal number of failed experi- 
ments, reviled by fans and critics alike for being overly ambitious (Judas Priest’s 
NostradamuS), scary for all the wrong reasons (Lou Reed and Metallica's col- 
laborative career suicide attempt or just plain embarrassing (KISS’ Music 

from The Eldei). 

Butwhat really perks up my pointed ears is when a band not necessarily tied 
to the horror genre is drawn to the dark side by a tale ^at requires a whole 
album to tell (tor example, The Mars Volta's De-Loused 
/nffieComato/ro/T^.Indiananoisecore foursome Race- QtprnAIIIUn 
banner - whose unwieldy ruckus sounds like an even ^ ' i !■ Il II 

more savage, bruising version of The Jesus Lizard - 1^' v* 
recently released Six Sil< Sisters (Tizona Records), a Jf fii 

concept album based upon a mystical, plague-like ill- ■■ ' „ 

ness caused by "black magick gone wrong." it's not , 'if\' 
the first time the band has written a themed album, 
either. In 2002, Racebannon released a Faustian rock 'Vi 

opera, Satan's Kickin’ Yr Dick In, about a struggling 
singer who sells his soul to the Devil to become a drag queen rock star. 

“So many bands attempting to incorporate horror or dark imagery into their 
music do so in a fairly generic way," says guitahst James Bauman. “There’s no 
cohesive story throughout the whole album. We like to think of these albums 
that we’ve done as mini-films." 

VocalistMikeAnderson says Racebannon isn't trying to score an entry in the 
legions of concept albums that’ve come before so much as they’re feeding a 
collective urge to break new ground. 

“I personally haven't been exposed to horror-related concept albums that also 
appeal to me musically. It comes from a desire to produce content that is inter- 
esting to me but [that] I’m not seeing being made.’’ 

What’s parb'cularly unusual is that there’s nothing overtly horrific about Race- 
bannon. There’s no sign of corpsepainL gory stage pieces or songs about zombie 
sock hops. Yet, pair the band’s calculated assault and brain-derailing feedback 
squalls with Anderson’s franbe, poetic horror dirges and the effect is as terrifying 
as stumbling onto a murder scene. 

“I think the fact that we don’t have some creepy visual style helps add to the 
horTor,"offersAnderson. “Asakid who grew up in the ’30s, I was Just as afraid 
of Slayer as I wasMIchaelMyers, so it was of interests me to make an album 
just as scary and unnerving as a great psychological horror flick, instead of a 
general tribute to horror d la a Misfits-style band." 

So mote it be. 


You’ll notice from the boxed review on page 57 that this 
year’s free downloadable compilation. Hymns From the House of Horror Vol. Ill, 
has taken a new shape. Beginning this month, we’re offering one (often rare, 
exclusive, or otherwise hard-to-flnd) track per issue so that, by the end of our 
201 2 publishing cyole, you’ll have eleven songs from eleven of our favourite 
artists, plus printableartwork. Ready for more monster music mayhem? 


mind the doom-laden rock of the former 
and the melodio harmonies of the latter. 
The Devil’s Blood also evoke the likes of 
’70s staples Pink Floyd (“Cruel Lover”) 
and Heart ("Feverdance”) as they invoke 
Satan’s name in a ceremony of dread 
and delight that evolves the hellish har- 
monies of their last effort. While the 
music may be deliberately demonic. 
The Thousandfold Epicentre is also dev- 
ilishly good. SP %££$ 



BASTARD PRIEST 

Ghouls of the Endless Night 

PuLVEfllSEB 

Sweden’s Bastard Priest first smashed 
my ears like an audio wrecking ball 
with its absolutely devastating 2008 
demo Merciless Insane Death. But the 
joy of finding such an impressive un- 
derground release was stifled by the 
band's official debut. Under the Ham- 
mer of Destruction (2010), which 
sounded too structured compared to 
the crusty, unhinged death that perme- 
ated Mercilesscuts such as "From Be- 
yond" and ’’Graveyard Sacrifice." 
Thankfully, BP has avoided the sopho- 
more slumpwith Ghouls of the Endless 
Night Awash in that overdriven Sun- 
light Studios sound, the album’s title 
track practically dhps with the same 
zombified stench as prime Hellhammer 
and Celtic Frost. Elsewhere, “Enter 
Eternal Nightmare" and "Poison " pro- 
vide some creepy, riff-driven sections 
-think Cathedral’sAmando de Ossorio 
homage “Night of the Seagulls" - to 
counteract all of the killing and destroy- 
ing going on lyncally, which melds 
nicely with the album’s colourful, comic 
homor art. Consider Merciless a vicious 
appetizer to this main course of metal 
madness! GP 



LAMB OF GOD 

Resolution 

Epic 

One can only speculate as to why 
groove metal vets Lamb of God titled 


their seventh studio album Resolution 
but they sure couldn’t have called it 
Evolution, if you've ever bellyached 
about the Virginia quintet’s blatant 
Pantera worship or lack of musical 
variation, this record won’t swoon 
you into Joining the slaughter. LoG 
(such an unfortunate acronym) singer 
Randy Blythe still alternately barks, 
shrieks and croaks much like Pan- 
tera's Phil Anselmo (albeit with 
slightly more vitriol) and the music 
sounds like Reinventing the Steel 
stuck in fast-forward. But the mem- 
orable choruses that were missing 
from 200g's Wrath are here in spades 
and - save for some nutsack-shrink- 
ing keyboard and female vocal bum- 
flufferies during the last track - no 
heaviness is spared. Blood is spilled, 
graves are dug up and fear is choked 
on deathly tight workouts such as 
"Invictus," "Desolation," "The Under- 
tow” and the heroin horror of "Ghost 
Walking.’’ This Lamb’s a lion alright. 



ORANGE GOBLIN @ 

A Eulogy for the Damned 

Candlelight 

It’s been a long stylistic road for hard- 
rocking Brits Orange Goblin. After 
emerging in the late '90s as an influ- 
ential psychedelic stoner combo, the 
band adopted a more punk rock ap- 
proach to its badass biker doom for 
subsequent efforts such as 2002’s 
Coup de Grace and 2004’s epic Thiev- 
ing from the House of God. Although 
the quartet doesn’t tweak its sound 
much further, it does deliver memo- 
rable riffs and tight songwriting on 
this seventh studio album. Marginally 
superior to 2007's Healing Through 
Fire, Eulogy benefits from a warm, 
fuzzy production veneer that allows 
the charismatic bellow of man-moun- 
tain Ben Ward to come through loud 
and clear. A lifelong horror fan. Ward 
doesn’t delve into macabre story- 
telling as much as we’d like, but the 
dirty, metaphor-heavy lyricism of "The 
Fog," "Return to Mars" and “The Filthy 
and the Few " capture an outlaw men- 
tality that falls in nicely with the 
groove-heavy guitars. Consider this 
another brick in the band’s rock-solid 
wall of riffs. GP SSSS 




M D(:MUN1L !nLl-hL LlllMlLi Ul H llh 
□tJN EQUALLY BINIHTER INDUSTRIAL 
SDUNDTRACHi HERALDS THE ARRIUAL QF 

□CCULT SOUL -REAPER nOHOCYTE 

NflBUESTER 


k CIENCE UERBUB RELIGION, an H.R. Giger alien meets Pumpklnheafl) to raise 
’ tt^ a Imeless feud ttiat plays out daily as some hell. 

un &>;ijiiuaj oj^j me iiyyieoi «ai iiyi iiuiiiaii uatfoews, who /BOOTOs UHoeT the name tjaptlio, tiop, put-rEnoing uipa-vioienoenasaoieansing et- 

I loyalty. The battlegrounds ate often tradi- has also released a tie-in album oalled Monoe/fe feot 
tlonal - ohurches, mosques, university (Artotfact ReconJs). And though the olassically "WheneverlseeaCatholiopriestwalkingdown 

campises, researoh laboratories - but in trained violinist oharaoterizes Saltillo's music as the street I want to put a brick in his throat," he 


servant of Death cuts down all who challenge him 


"trip-hop," rest assured It is a far more sinister 
creature. A near-perfect triangulation of Godspeed 
You! Slack Emperor, Massive Attack and Skinny 


says. “I obviously don’t do that because I’m not 
completely Insane, so forme Monoc/feisa way to 
go and rip the heads off of Catholic priests without 


rn his quest to unshackle hu- 
manity from Itschams. 

That Is, if the future unfolds 
as predicted in Mtnoc/fe.the 
dynamic multl-drsciplinary 
music and comic book proj- 
ect fromartist/musician Man- 
ton J. Matthews ■ and wnbr 
KasraGhanba-i. 

Described by Ghanbarl as 
an "occult action adventure," 
the four-issue comic series 
(the first three Installments 
are avails le now via IDWand 



April) features two warring facto ns: 'Hie Olignostics 


Puppy, Monocyte's violent 
strings accompany stab- 
bing industrial drumbeats 
and menacing snippets of 
dialogue to create some- 
thing sonically unholy. The 




vivid oil paint-based, sym- 
bol and sigil-rich illustra- 
tions he makes. 

"The record is just as 
much a part of tie feeling, 
the mood, the vibe, of 
ome from as the imagery," 


(scientists and politicians), and the ^irttual force, Matthews explains. “To me - in my head, however 
The Antedeluvians. Roth groups are immortal, and Q-azy I am, which is extensive - they’re (xre in the 


going to jail.... Being violent and bloody in that re- 
ga’d does exorcise it. Generally speaking, I’m in a 
much better mood for a little bt At least the next 
fifteen minutes." 

Ghanbari points out that the entire universe the 
pair has created is really about finding yourself, 
choosing yourown path and not being a “Sie^" of 
sorts. 

“We have some extreme examples in Monocyte,' 
he explains. "If you want to call it theological or 
teclTiical, that’s fine, but essentially there are ele- 
ments at play that seem to continually, ftiroughout 
human history, undermine a person’s ability to dis- 
cover themselves, their hue selves. We’re saying 
that there’s a potential consequence of the actions 
we have taken, we are cuhentiy taking, and per- 
haps are considering taking in the future. Our solu- 
ton isn’ttowipe everything away, it’s forthe person 


both use the life force of cattle-like humans to sus- 30^710 they’re very melded together. So it was todetermine what to do.And how a person gets to 


tain themselves. Death doesn t Irka that he can t a tot of fun te create a record that I thought repre- that place will be as varied as the human beings 
reap anysoutenowthateveryone’s Immortal, so he sented the a'chitectureof the imagery." who are on the Earth aid hie seconds that are in 

unleashesthe hulking, skeletal Monocyte (imagine Dfcourse,pa/tofthe“fun" that Matthews is telk- theday."5 






AMY 


AMY 

Playstation Network 

VectorCell 


With the limited seiection of downioadable horror 
games avaiiabie on the Playstation Network, PS3 
gamers were chomcing at the bit for something 
fieshier to maw on. Amy, VectorCeii’s horror survivai-strategy game, rot oniy promised to 
be immersive and chailengirg, it aiso boasted that it'd deiiver a truly terrifying gaming ex- 
perience. 

And boy, did we ever have to wait to see what that wouid iook iike. Despite having its re- 
lease date bumped from June 2011 to January 2012, nothing much seems to have been 
done to Improve its sorry-ass state. The senseless plot follows Lana and child-companion 
Amy as they navigate through a generic zombie apocalypse scenario. No effort goes into 
explaining the relationship between Lana and the child, why she has to protect her or the 
origin of their predicament. Is it too much to askfor a little back story? 

/4my is meant to be a puzzle-based survival game with random bouts of close-range melee 
fighting, but prepare to find yourself running from one generic-looking place to the next, solving 
tedious puzzles that have no basis in logic. Potentially, the dynamic of alternating gameplay be- 
tween Lana (who can move at five different speeds and wield a crowbar) and Amy (who can use 
her supernatural powers to hack computers and make Invisibility shields) could have made for an 
interesting change from more typical one-player, single-class games, but switching between the 


- V 



"'r. 


two characters is frustrating and clunky, adding yet another hin- 
drance to Amy's already unintuitive controls. To make matters 
worse, the graphics are mediocre (the backgrounds are baring, 
monotonous, glitchy and dated) and the voice acting unforgivable. 

Amy’s PR campaign smartly traded on PSN gamers’ hunger for 
more varied horror content, but in the end, all that was delivered 
was a broken promise and a title not even fit for bad-game-loving 
masochists. Like zombies themselves, it's best to avoid this one 
entirely. 

JESSA SOBCZUK 



9 It's time tor spring cleaning, so get your mop 
9 and bucket ready to scrub up the muck thafs ac- 
H cumulated overthe winter -and while you're at 
B IL don't forget to get rid of all those ghosts! 

That’s the concept behind The Hidden, a game 
that casts players as the newest members of a ghostbusting organization called 
G.E.I.S.T. (Ghostly Entity Investigation and Strike Team). But instead of strapping a 
nuclear-powered proton pack to your back, you’ll be armed with your trusty Nintendo 
DS as you stalk the halls of your own house, hunting the eerie entities hiding within. 

Using the device’s exterior cameras, you’ll choose a mission that'll have you killing 
ghosts and collecting the slimy trails of ectoplasm that they leave behind when they're 
superimposed over your belongings. The more goopyou grab, the more modifications 
you can buy for your weapons. 

The game will also occasionally prompt you to leave your Immediate area to find 
ghosts in other locales/WIFI zones - whether you find this cool or annoying depends 
largely on how agoraphobic you are. Some folks might think it fun to hunt down a 
salivating spirit at the local Starbucks, but others might Just think it's nuts. 

When you're all done -if you really feel up to it -you can even do your best Tangina 
impression and declare in a high, sgueaky voice, “This house is clean!’’ 

ANDREW LEE 


.. ' '' (% The Devil Wears Prada Presents Zombie 

. I' Slay - finally, the Christian metalcore band- 

__ . ^ themed zombie game for handheld devices 

tg'lj we’ve been waiting fori Right? 

It’s not unusual for musicians to capitalize 
on their brand with an app. It is, however, unscrupulous to charge your fans 
two bucks for such a piece-of-shit game. Zombie Slay, which takes up a 
whopping 71. SUB on my Android phone (more than all the other apps I have 
combined), is like a crappy Duck Wunf meets a crummy Fruit Ninja, as zombies 
appear in an urban wasteland and you have to slash at them using your thumb 
before they attack. There are four different rotters, a handful of backdrops and 
little variation in play - and it's set to the bard’s pounding rifts, which quickly 
grate as they don’t fit the onscreen action at all. You’ll be bored to hell long 
before you play enough to upgrade to an interesting weapon (or even sooner 
if the counter stops tallying your earnings, as it did in my game). 

The only entertaining element of this shameless cash grab is that the mem- 
bers of the band play characters in the cut scenes and the images are 
stretched, giving them all huge asses. It’s hard to be righteous when you look 
like the Klumps. 

DAVE ALEXANDER 


’ XXXXbtl MISFHIES: NO LEVELS. REQUIRES ACCESS TO MULTIPLE WIFI C0KNECT10NS 
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ABIGAIL 


MNGJMaDENMAflMSB? 


'>|| ove him or hate him, King Diamond sure can tell a story. 

■ There is also no denying the corpse-painted one's iconic status 
B within the heavy metal pantheon, despite diverging opinions re- 
garding his patented, wailing falsetto. Whether he was laying down 
I the black metal prototype with his band of Satanic maniacs Mercyful Fate, 
or regaling fans with ghoulish, macabre concept albums under his epony- 
I mous band moniker, King Diamond's image, voice and persona have res- 
onated with devotees of heavy metal for more than 30 years, 
t When it comes to his solo career, however, one album in particular has 
captured fans' collective imagination and 
obsession - a record that still serves as a 
career apex for the Danish dynamo born 
Kim Bendix Petersen. Originally released in 

1987 (one year after his solo debut and ^ ^ 

first foray into horror-inspired conceptual ’ 

storytelling, Fatal Portrait), Abigail made 
good upon the promise and speculation 
posed by Mercyful Fate fans anxious to 
hear what King Diamond would deliver fol- 
I lowing his former band's masterful re- T 

' leases Melissa and Don t Break the Oath 

earlier in the decade. 

Imbued with a voice that could capture 
multiple moods and emotions (not to men- f 

tion characters of both sexes). King Dia- , ^ 
mond would fully cross over into horror • f 

territory with Abigail, which showcases - t 

both his inimitable narrative skills and leg- 
endary vocal histrionics. The album sees h*? 
him cast in the role of the mysterious, ypjT- - 
masked teller of a tale involving the ghost 
of one Abigail LaFey, “first born dead on the 7th day of July, 1777.” 

As the story goes, in the summer of 1 845 Jonathan LaFey and his fiancee 
Miriam Natias are en route to a castle that the young man has inherited 
I from a distant relative. Count LaFey, when they are stopped by seven black- 
clad horsemen who urge the couple to return home and forget their cursed 
inheritance. Of course, Jonathan and Miriam ignore the warning and settle 
into their foreboding estate for the night. Jonathan's slumber is soon in- 
terrupted by the ghost of the Count, though, who shows him the crypt of 
his unfaithful wife’s illegitimate, stillborn daughter, Abigail, who died in 
utero after the cuckold pushed his cheating Countess down a flight of 
stairs, killing her. The Count alleges that the spirit of Abigail, who still 
has designs on being born, is alive inside of Miriam and that 
\,' y Jonathan has little choice but to murder his love unless he wishes 
to be responsible for the rebirth of evil incarnate. Add in vi- 


clous nightmares, demonic possession and more cold-blooded mur- 
der, and you have, succinctly, one of heavy metal's most beloved ghost 
stories. 

It could be rightfully pointed out that Alice Cooper released horror- 
themed concept albums more than a decade previous, but Abigalfs 
supernatural violence is arguably a darker, more serious progression 
from Coop’s Grand Guignol theatrics, particularly given King Dia- 
mond’s real-life well-documented interest in Satanism and the 
magic(k)al arts. The singer’s deep-rooted beliefs in the otherworldly 
lend further credence and earnesf- 
_ ness to the deadly serious tone of 

Abigaits nine tracks. There is no 
winking into the camera, so to speak, 
with passages like this one from 
, L “The Possession”: 


Speaking with different tongues 
Miriam ivaj eaten alive 
Fmm inside 
Again she said 
"I'm having your baby, 

My love... love" 

But it u'as;i 't love, oh no 
She possessed... possessed 


King Diamond’s stark storytelling 
style and the resonating characters 
speak volumes of their creator’s rep- 
utation as the "Stephen King of 
metal," The songwriter’s unique ap- 
proach has served as inspiration for 
- curiously - numerous Swedish bands, including the aptly named 
Portrait, In Solitude and the anonymous phantasms of Ghost 
{BMII116), whose rampant Mercyful Fate-isms have most recently 
garnered cries of both “genius” and “plagiarism" from the under- 
ground hordes. 

Even director Kevin Smith has acknowledged the King's legacy in 
his film Clerks II, in which the characters of Jay. Silent Bob and Randall 
torture a Mooby Burger employee with their hysterical renditions of 
the macabre maestro’s classic falsetto. 

If King Diamond fans are his loving progeny, then perhaps Abigail 
is his greatest musical gift: an effort that truly deserves its repu- 
tation as one of horror metal’s grandest and most revered concept 
alhiims 
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You think you know the story. 

THE 



^aWOODS 


From Producer Joss Whedon and Drew Goddard the writer of Cloverfield 
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